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Highs and Lows Across the State
The highest temperature reported during the recording period was 79 at Hardin on Nov. 2. 
On Nov. 2, record highs were tied or broken in Bozeman at 68 degrees (tied, 1968), Dillon 
at 70 degrees (65 in 1978 and Havre (tied, 1903). On Nov. 3, record highs were set in Liv-
ingston at 74 degrees (70 in 2001), Miles City at 75 degrees (70 in 2001) and Glasgow at 
76 degrees (70 in 1949). On Nov. 5, Glasgow again broke a record high temperature with 

74 degrees (69 in 2004) and St, Marie bike a record with 70 degrees (66 in 2004). Record warm low 
temperatures were also set across Eastern Montana. Missoula also set a new record high temperature 
on Nov. 5 at 69 degrees (67 in 2012). On Nov. 12, the official high temperature for the state was just 36 
degrees at Plains. The lowest temperature recorded during the period was -16 degrees at West Yellow-
stone on Nov. 23. On Nov. 19, the NWS Climate Prediction Center indicated best chances for a colder 
than normal December-February period over the Northern Plains. On Nov. 16, Montana set the low 
temperature record for the country at 3 degrees at Lakeview. 

Windy Weather
High winds were reported across the state on Nov. 2 with a peak gust measured at Deep 
Creek in Glacier County at 80 mph. High winds of 46 mph were measured in Great Falls 
and Goldstone in Hill County. On Nov. 5, winds were gusting anywhere between 60 mph 
and 75 mph along and west of the I-15 corridor with 75 mph peak gusts occurring in 

Sunburst in Tootle County and New Pendroy in Teton County. On Nov. 3, winds gusts of 76 mph were 
measured at Gallatin Gateway and 71 mph at Timber-Big Sky in Madison County. On Nov. 13,  peak 
gusts were recorded of 83 mph in Livingston and 84 mph in Nye. Still, the high winds were still quite 
shy of the record peak gust in Livingston recorded on Dec. 21, 1978 at 94 mph. Livingston’s average 
wind speed in November was 21.6 mph. Dating back to 2000, it was the windiest November on record. 
On Nov. 26, windy conditions along the Rocky Mountain Front brought peak gusts from 60-75 mph, 
with gusts recorded at East Glacier at 80 mph. On Nov. 26, a high wind warning was in effect for the 
Rocky Mountain Front and adjacent plains. A peak gust of 92 mph was recorded at Deep Creek in 
Glacier County on Nov. 27.

Continuing COVID-19 Health Emergency
Businesses and establishments remain under “Phase II” of the Governor’s COVID-19 
response plan with continued restrictions. The governor’s office, in accordance with the 
Centers for Disease Control and public health departments across the state, requires all 
residents to wear non-medical masks when visiting any public establishment. As the virus 

continues to spread, The U.S. reported 14.1 million cases and 277,000 related deaths. Montana reported 
309 additional deaths for a total of 713 COVID fatalities, with a significant number of infected cases 
in Yellowstone County/Billings (up from 7,327 to 11,290 with 4,701 cases active at press time), Flat-
head (up from 3,847 to 6,986 with 2,000 active), Missoula (up from 2,607 to 4,848 with 1,278 active) 
and Gallatin (up from 3,909 to 7,587 total and 539 active). Richland County (with 712 cases and 312 
active) and Cascade (up from 2,472 to 5,237 total and 2,237 active) both saw significant rises in cases 
over the month and a total number of reported cases of 35,955 (up from 12,724 cases last reporting 
period) in the state. Hospitalizations (478) and active case rates (16,094) were at record high numbers 
at press time. Approximately 663,000 individuals in the state have been tested for the virus.Visit dphhs.
mt.gov for up-to-date information.

Precipitaton Totals
On Nov. 5, a small stream flood advisory was issued for the east side of Glacier Park as 1-3” 
of rainfall occurred within three days. A strong winter storm moved into Montana on Nov. 
6 precipitating a blizzard warning across North-Central Montana. A spotter south of Ulm 
reported about 2” of snow in just an hour on Nov. 7 and law enforcement urged those in 

Central Montana to stay off roadways as severe driving conditions became prevalent across the state 
and the ongoing blizzard caused widespread power outages. By Nov. 7, most of Montana was under 
either a blizzard warning, winter storm warning or watch. Nov. 8, Glasgow broke a record snowfall of 
3.7” in 2012 with a new record of 6.2”. On Nov. 8, Great Falls also broke precipitation records at .5” 
(.29 in 1898) and snowfall of 4.4” (4” in 1898). On Nov. 10, Missoula saw 6.5” of snow in six hours, 
with some surrounding areas reporting 9”. Missoula started the winter with the most snow total in 47 
years.

Did You Know?
According to the Montana Department of Transportation, if a snow storm covers the entire 
state of Montana the miles required to plow the whole system equates to one time around 
the earth and the task will be accomplished within 24 hours by the Department of 
Transportation.

MONTANA ALMANAC

From November 1 to November 30, 2020
Sources: National Weather Service (NWS), Centers for Disease Control (CDC),

and the Montana Department of Health and Human Services (DPHHS) 
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ON THE COVER One day, smiles will again be on display on Montana’s slopes. 
Until then, ski resorts are asking patrons to mask up, social distance and utilize online 
componants and their vehicles instead of lift lines and lodges this year. 

Photo credit: Brooke Froelich, www.VisitMontana.com
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BYGONE DAYS
Bygone Days are compiled from 

archives of Montana newspapers. 
Current years featured are 1896, 1936 

and 1961. For daily Bygone Days, follow 
online at MontanaPress.net or 
@MontanaPress on Facebook.

The Helena Independent
December 1, 1896

“A special train of 30 cars of lumber 
and shingles ran away down the side of the 
mountain just after emerging from the Mul-
lan tunnel, 21 miles west of Helena on the 
Northern Pacific railroad, yesterday after-
noon at four o’clock. The result is described 
by old railroad men as being the worst 
wreck, in point of damage done the line, 
ever known on the Northern Pacific railroad. 
One man, Ed Jarbeau, formerly of Montpe-
lier, Idaho, the head brakeman, was killed. 
Three others, Engineer John Flynn, Fireman 
Young and Conductor McBean, were badly 
injured, although it is not believed they will 
die, and one man escaped without injury. 
He was H. K. Dubois, the rear brakeman. 
By good fortune that does not come to all 
men he happened to be on one out of the 
only four cars that stayed on the track, and 
he did not receive a scratch. The train was 
coming through the Mullan tunnel, in the 
middle of which the grade changes, and just 
as it started on the down grade the engineer 
noticed that he was making better time than 
he should be. He applied the air brakes, but 
they would not hold…With all the danger 
they are exposed to and all the risks they run 
and the hardships they find as a part of their 
daily labor, railroad men are grimly humor-
ous in their ways…’Six-fifty-two wasn’t 
hard enough for this climate,’ said one. ‘She 
was used to the coast, where it does nothing 
but rain. Old 581 here has been on a smash-
up too, one that twisted 750 rails into every 
one a letter S and she is still running.’”

The Big Timber Pioneer 
December 3, 1896

“Helena Herald: The subject is to [sic] 
painful to be lightly treated, but really the 
condition of the Republican party in Mon-
tana is rather aptly illustrated by a current 
witticism. It represents a sympathizing 
friend asking a stricken widow where the re-
mains of her late husband were interred, to 
which she replies: ‘There were no remains; 
he met a bear.’” 

The Anaconda Standard
December 7, 1896

“An old-timer of Montana, George H. 
Giles, who was in Deadwood 20 years ago, 
tells some interesting facts about Calamity 
Jane, concerning whom so much has been 
written that is partly truth and partly fic-
tion… ’I know nothing about her life until 
June, ’76, except that she was a scout for 
Custer in ’75, when he was through the 
hills taking out white men, it being an In-
dian reservation… I arrived in Deadwood in 
May and commenced work in claim 81 on 
White Wood. At the start Jack McCall, who 
shot Wild Bill, was working the Botchford 
claim 81. Shortly after Wild Bill and Calam-
ity Jane appeared in town. Jane went to all 
the dance halls, danced and acted like a man, 

had a buckskin suit, carried a six-shooter 
and a big knife and they called her Calamity 
Jane. In a few nights more she had on wom-
an’s attire and wore that so long as I knew 
her, but sometime in June I think wild Bill 
was shot by Jack McCall who was working 
at the claim mentioned getting out lagging 
for drifting purposes.  He was with others 
playing poker with Wild Bill and Bill broke 
him. He asked Bill for money to get his din-
ner. Bill said, “I don’e generally win a man’s 
money and give it back,” but gave him 75 
cents to eat on. McCall got his dinner and 
came back and stepped behind Wild Bill, 
pulled out his six-shooter and fired the fatal 
shot… Calamity Jane had nothing whatever 
to do with that. Nor did she drive the stage 
into Deadwood when the driver was shot… 
I never knew of her doing any great deeds 
any more than being a scout for Custer… I 
have not seen the Calamity Jane who is now 
in Montana and cannot tell whether she is 
the same person who was in Deadwood 20 
years ago or not.”

The Helena Independent
December 9, 1896

“Bruin As A Mesmerist… A curious fact 
is noticed by persons who stop to look into 
the window of the candy store of F. Hepper-
diezel, on Main street. There is in the win-
dow a mechanical deice representing a little 
bear, which, by the aid of clock work inside, 
is made to constantly move his head from 
side to side. The bear is an excellent min-
iature of a perfect bruin, and attracts a great 
deal of attention. The drollery of the expres-
sion of his face was caught with admirable 
exactness by his designer. Men, women and 
children stop to look and are captivated by 
the little animal, which hardly ever fails to 
provoke a laugh. sometimes they remain 
in front of the window , captivated by the 
expression of his face, until they uncon-
sciously fall to following the movement of 
his head from side to side in and endeavor 
to note the varying expressions of his eyes. 
At times a crowd will gather in a dozen per-
sons at one time will fall into the side to side 
movement , until to an outsider it looks re-
ally funny. The discovery of the effect of the 
little toy was not made by a man standing in 
the window, and probably never would have 
been, for those who see it fall unconscious-
ly into the habit themselves. A man was 
standing across the street talking to a man 
in the doorway of a shoe store. He noticed 
the crowd across the way. ‘What ails those 
people?’ he said. ‘it looks like a crowd with 

the St. Vitus dance. Let’s go over.’ Go over 
they did, he and his friend, and before they 
knew it they were wagging their heads from 
side to side in unison with the little figure in 
the window.”

The Virginia City Madisonian
December 12, 1896

“A bicycle fire engine was recently ex-
hibited at a Paris cycle show. The machine 
has the appearance of two tandem wheels 
coupled with a single steering post. Hanging 
between the two bicycle frames are the hose 
reel and a rotary pump. The whole outfit 
weighs less than 140 pounds, and four expe-
rienced wheelmen can push this along faster 
than any other fire engine ever went. the foot 
power of the four men propels the machine 
to the scene of the action, and when once 
there the same power pumps the water. After 
the arrival at the scene each man is assigned 
some part of the duty of making the change. 
One raises the back of the machine on the 
leg, allowing the rear wheels to revolve 
freely. He also throws the pump into work-
ing order, and the others have unreeled the 
hose and made the coupling connections. 
Then jumping into the saddles again the en-
ergies of the men are directed to pumping. 
About 4,500 gallons of water per hour can 
be thrown between 75 and 100 feet in the air. 
The rapidity with which this machine can be 
propelled to a fire and also with which it can 
be put into action are its two great advantag-
es. In two or three minutes after its arrival all 
the necessary changes can be made and the 
machine is putting a stream over the roof.”

The Billings Gazette
December 20, 1936

“Robert Cobb, Former Local Boy, Mar-
ries Film Actress. The recent marriage of 
Robert Cobb, 37-year-old manager of the 
Brown Derby in Hollywood, to Gail Pat-
rick, 22, movie actress, evoked considerable 
interest among a number of Billings resi-
dents who remembered him as a school boy 
and youth in this city. Cobb came to Bill-
ings with his parents, Mr. and Mrs. Charles 
Cobb, from the Crow Indian reservation, 
where the family had lived for some years, 
his father being the second person to be al-
lowed a drawing when the reservation was 
opened to homesteaders. He attended school 
in Billings and for some time before he and 
his parents moved to California in 1918 had 
worked as an assistant book-keeper at the 
old American National bank. His mother at 
one time was proprietor of a boarding house 
where the Montana National bank now is lo-
cated and later operated a café… After going 
to California Cobb worked for some time as 
an announcer on the glass-bottomed tour-
ist boat operating between San Pedro and 
Catalina island. During this work he became 
acquainted with Herbert Sanborn, one-time 
husband of Gloria Swanson, movie actress, 
and through his connection with Sanborn 
obtained a job at the Brown Derby, where 

he was advanced until he finally became 
manager. About two years ago he received 
considerable publicity throughout the nation 
when he refused a contract to act in pictures. 
He visited Billings briefly last summer en 
route to Hardin where he attended the cel-
ebration staged on the anniversary of the 
Custer massacre. His marriage to Miss Pat-
rick took place in Tijuana, Mexico, where 
the couple motored for the ceremony. Miss 
Patrick left the University of Alabama four 
years ago to enter pictures after winning a 
contest.”

The Butte Montana Standard 
December 22, 1936

“Mystery Child Cleaning Corner of Park 
and Main an Enigma to Cops. ‘Have to 
sweep.’ A little broom churned the air furi-
ously and dust billowed up from the side-
walk. ‘Have to clean up. Have to sweep.’ 
Police Officer Dan Reagan scratched his 
head and looked at the diminutive three-
year-old girl—coatless on yesterday’s De-
cember afternoon. She was busy cleaning 
up the northeast corner of Park and Main 
streets. Officer Reagan scratched his head 
again. The broom swept another path on 
the dusty sidewalk, moved on in its work. 
‘Marguerite’s my name,’ the tot said. ‘I live 
at mamma’s house.’ Officer Reagan hurried 
her out of the cold to the police station and 
started the machinery in motion to locate her 
parents and tell them that the girl was safe.”

The Big Timber Pioneer 
December 24, 1961
“‘No crooners or picture-book cowboys 

allowed,’ is the answer of I. H. Larom, presi-
dent of the Dude Ranchers’ association, to 
eastern writers who have accused western 
dude resorts of going ‘sissy’ and employing 
singing ranch hands to entertain and furnish 
romance for the summer guests. ‘Northwest 
dude ranches are very definitely not going 
Hollywood,’ the Valley, Wyo., rancher said 
here today. ‘Only bonafide, hard-boiled, 
western ranchhands are employed on dude 
ranches in Montana and Wyoming. They are 
an especially hand-picked group and north-
west ranch owners pride themselves on the 
type of men they hire.’”

“The Pioneer’s Christmas Carol
Just a drink at twilight
While the lights are low,
Just a half a hundred
In the bar room glow;
Just a wild carousal 
Til the night is fled,
Then the break of morning—
‘Oh, my bursting head!’” E



Montana Press Monthly • Page 5 • December 2020

s we go to press the nation and Montana 
face some very rough times in the com-
ing months.  Thanks to a near total lack 

of leadership from The Loser in the Oval Of-
fice, the coronavirus pandemic not only rages 
totally out of control, its deadly fires are be-
ing stoked by three major holidays in a row 
– and if the Thanksgiving travel debacle was 
anything to judge by, the Christmas and New 
Year holidays will see Americans swamped 
by a tidal wave of new infections and deaths.  
In the meantime, although it seems extremely 
ill-advised, the Montana Legislature is getting 
ready to convene in person the first week of 
January.  

NATIONAL SCENE IN TURMOIL

It would be great to 
say now that Trump lost 
and Biden won we can 
throw the foolish delu-
sions about Covid being 
“no worse than the flu” 
or that it will “disappear 
like a miracle” out the 
door with the one-term 
president.  Sadly, that is 
simply not the case and 
the grim reality is pre-
dictions that the already 
horrendous death toll of 
270,000 Americans is 
going to grow by leaps 
and bounds due in large 
part to the absence of 
restrictions on travel, 
businesses, and social 
gatherings.

Despite a near total 
lack of cooperation by 
the outgoing adminis-
tration as Trump con-
tinues to claim he some-
how won the election 
he clearly lost, we can 
take some comfort that 
President-elect Biden will take serious steps to 
follow sound medical advice to institute and 
enforce necessary measures to protect the pop-
ulace.  That several vaccines show promise is 
another hopeful sign – although they will only 
be effective if an estimated 70% of the popu-
lation is vaccinated, which may not be pos-
sible as the conspiracy theorists vow to fight 
a “mandatory vaccination” order that doesn’t 
even exist. 

Nonetheless, it appears as if our ship of state 
may be about to right itself and get back to 
the very difficult and complex process of actu-
ally governing instead of running a lie-filled 
faux-reality TV show for an incompetent chief 
executive.

Then there’s Montana  
Closer to home there’s far less reason to be 

hopeful for a better future.  Republicans swept 
the legislative and statewide seats in large part 
due to a very weak showing by top Democratic 
candidates and an almost non-existent Demo-
cratic Party policy platform.  For instance, 

gubernatorial candidate Mike Cooney’s big 
promise was that he would work to amend the 
constitution to prohibit a sales tax – which to-
tally failed to inspire or motivate voters.  That 
Governor Bullock was running for a senate 
seat he formerly said he didn’t want produced 
an equally bad result.

Now mega-millionaire Greg Gianforte will 
step into the Governor’s Office, both chambers 
of the Legislature will have Republican major-
ities, the Land Board that determines the fate 
of state lands will be all Republicans as will 
the Public Service Commission that regulates 
how much Montanans pay for their utilities.

Given the one-party dominance, we can ex-
pect to see some very bad legislation come out 
of the coming session.  Unfortunately, the same 
old tired tropes about reducing regulations to 

stimulate the economy will 
be once again foisted upon 
Montanans – and our envi-
ronment will suffer, make 
no mistake.  Likewise, the 
“unintended consequenc-
es” of the ideologically-
driven Republican agenda 
will plague us for years to 
come.  While there isn’t 
room here to go into com-
prehensive detail on what’s 
coming our way, readers 
who wish a more in-depth 
analysis might find the 
one from former Bozeman 
legislator Brady Wiseman 
(at Medium.com/@Brady.
Wiseman) informative if 
depressing.

The great unknown right 
now is how the Montana 
legislature can even meet 
since there are so many 
logistical questions that 
remain unanswered about 
how to cram legislators, 
lobbyists, staffers, and the 
public into the Capitol.  

During normal, non-pandemic times, the Cap-
itol is elbow-to-elbow in the halls and commit-
tee rooms — which says nothing about jam-
ming 100 legislators in the House chambers 
and 50 in the Senate — where there is abso-
lutely no way to socially distance between the 
desks at which they must spend hours every 
day for four long months.

Yet, at this juncture the plan is to go forward, 
bills are being requested and drafted (find ‘em 
here if you’re interested: leg.mt.gov/bill-info/) 
and the new executive budget is being drawn 
up by Governor-elect Gianforte’s team.  

One way or another, we’re in for a rough 
ride through some heavy rapids in the coming 
months.  The best thing we can do is stay safe 
and healthy -- and gird our loins because we’re 
going to need all hands on deck to keep a 
headstrong, largely inexperienced single-party 
government from turning our beloved Big Sky 
State into the Pig Sty State.  E      

—GeorGe ochenski

A

MONTANA VOICES
Some Tough Months May Be Ahead:

Hang in There, Montanans

Mega-millionaire Greg 

Gianforte will step into 

the Governor’s Office, 

both chambers of the 

Legislature will have 

Republican majorities, 

the Land Board that 

determines the fate of 

state lands will be all 

Republicans as will the 

Public Service Commission 

that regulates how 

much Montanans 

pay for their utilities

In 1976, Dr. Carl Jensen founded Project 
Censored at Sonoma State University as a 
media research program with a focus on stu-
dent development of media literacy and criti-
cal thinking skills as applied to news media 
censorship in the U.S. Each year the Project 
researches, vets, and compiles the top 25 
most censored and under-reported news sto-
ries in the US, and offers scholarly analysis 
and critiques which are published in book 
form by Seven Stories Press.

he release of Project Censored year 
after year is predicated upon the belief 
that quality news is a needed public 

good regardless of wheth-
er there’s a hunger for it 
in the marketplace domi-
nated by the mainstream, 
corporate-owned press. 
The journalists, analysts, 
media professors and stu-
dent interns who put to-
gether the current edition 
of Project Censored con-
tinue to do the work that 
they do in hope that mainstream media out-
lets will cut back on “junk food news,” and 
cease abusing the news, instead devoting that 
space to stories in which information trans-
lates into a citizenry that is more aware, bet-
ter informed and increasingly empowered.

Project Censored founder Carl Jensen 
coined the term “Junk Food News” in 1983 
to describe the corporate media practice of 
profiteering from headline-grabbing, sensa-
tionalist news stories at the expense of tradi-
tional investigative journalism.

Izzy Snow and Susan Rahman open the 
Junk Food News chapter of Project Censored 
with Kitty O’Meara’s poem, “In the Time of 
Pandemic.” It envisions the COVID-19 lock-
down response as a reset button to the worst 
impulses of capitalism, consumerism and ni-
hilism. Snow and Rahman compare it to the 
aftermath of 9/11, when political leaders told 
constituents that the most-effective way to 
defeat terrorism and expand freedom was to 
go shopping — and buy American. 

Not in recent memory has this planet expe-
rienced a pandemic, let alone a moment like 
this, where our television screens are filled 
with reports of store shelves empty of toilet 
paper, water and canned goods and fights 
breaking out over essential goods in crowded 
store aisles. 

Underlying the authors’ parallel analysis 
and critiques of the corporate media’s re-
porting on the pandemic is the belief that the 
market-based model of news production is 
toxic to a democracy and to a healthy body 
politic. 

The authors of this chapter take note of 
how coverage of the death of NBA Laker 
legend Kobe Bryant sucked the air out of the 
media market in the months following his he-
licopter crash in January 2020. 

One major news story on Bryant’s death 
offered distraction from the gratuitous drone 
strike that killed 10 people, including the in-
tended target, Iranian general Qasem Solei-
mani. In the days following the strike, Iran 
retaliated by attacking two American bases 
in Iraq. Donald Trump and his administra-
tion, as this chapter’s authors noted, never 
offered a rational explanation for the strike. 
But coverage of the aftermath of Iran’s retali-
ation was relatively muted. 

There were no American deaths following 
Iran’s missile strike, there was little coverage 

on the fallout of that strike, which included 
widespread cases of brain injury and long-
term health issues suffered by the Ameri-
can military personnel who were attacked. 
Instead, Americans were wrapped in a pro-
longed mourning ritual for a sports hero with 
a history complicated by sexual assault ― a 
past muted by Bryant’s celebrity.

The Junk Food News chapter authors also 
remark upon the daily hyper-focus on CO-
VID-19 death toll numbers during a moment 
in when the Trump administration was ac-
tively refusing to provide national guidance 
and coordination. In their view, this lack of 
leadership by the administration led to the 

proliferation of fake cures 
and scams being peddled by 
modern day snake oil sales-
men and hucksters. 

Another issue, the au-
thors point out, is that de-
spite all the reporting on 
death tolls, the reporting of 
corporate-owned media still 
overlooked the toll the coro-
navirus and federal inaction 

has had on the most vulnerable in the United 
States ― the indigenous communities.

Fortunately, the writers of Project Cen-
sored don’t just lay out the problem without 
possible solutions. Editors Andy Lee Roth 
and Mickey Huff preface the ways Project 
Censored contributors demonstrate how to 
build the capacity of people to discern facts 
and build a more civil society.

After publishing for nearly 45 years, it’s 
a wonder that the editors of Project Cen-
sored have not become cynical about their 
work.It’s not as if the problems have gotten 
more visible and easier to deal with or the 
world’s power elite has become less greedy 
and corrupt. Random Lengths News asked 
the editing duo, how after 45 years, Project 
Censored has not lost hope and has contin-
ued its work.

The answers is essentially two-fold: there’s 
still quality work being produced despite the 
rise of modern day authoritarianism and an 
increase in censorship.  

“Cynicism, while deserved, needs to be 
put in context and even put aside if we are 
to work toward making a more democratic, 
transparent and diverse free press,” Huff ex-
plained. “While Project Censored calls out 
propaganda and censorship in the corporate 
press, we also highlight the important work 
of intrepid independent journalists in our Top 
25 list each year.

“What we hope people take away from our 
efforts is to be critical observers of all me-
dia while expanding news media diets; that a 
free press does matter, and it already exists. 
However, we need to grow and support more 
of it in the public interest while promoting 
critical media literacy education. It’s in this 
education of the next generations that gives 
me the most hope.” E

—Terelle Jerricks 

Terelle Jerricks has been the Managing 
Editor at Random Lengths News since 2004. 
Visit SevenStories.com for more information 
on the Project Censored book, “State of the 
Free Press | 2021.” See next page for the Top 
10 Censored Stories of 2020.

Contact Highs from Junk Food News

T



Montana Press Monthly • Page 6 • December 2020

Every year since 1976, Project Censored has 
performed an invaluable service — shedding light 
on the most significant news that’s somehow not 
fit to print. Censorship in an authoritarian society is 
obvious; there is a central agent or agency responsible 
for it and the lines are clearly drawn. Though this is not 
the case in America, some stories rarely, if ever, see 
the light of day, such as the story of violence against 
Native American women and girls, even though four 
out of five of them experience violence at some point 
in their lives, overwhelmingly at the hands of non-
Native perpetrators.

“I wouldn’t say that we’re more vulnerable,” Annita 
Lucchesi, a Southern Cheyenne descendant and 
executive director of the Sovereign Bodies Institute, 
told The Guardian. “I’d say that we’re targeted. It’s 
not about us being vulnerable victims, it’s about the 
system being designed to target and marginalize our 
women.” The media erasure of their stories is part of 
the same system of targeting and marginalization. 

While journalists work hard to expose injustices, 
they work within a system where some injustices are 
so deeply baked-in that stories exposing them are 
rarely told and even more rarely expanded upon to give 
them their proper due.

That’s where Project Censored comes in. 
“The primary purpose of Project Censored is to 

explore and publicize the extent of news censorship in 
our society by locating stories about significant issues 
of which the public should be aware, but is not, for a 
variety of reasons,” wrote its founder Carl Jensen on 
its 20th anniversary. 

Candidate stories are initially identified by Project 
Censored professors and students at Sonoma State 
University, or are nominated by members of the 
general public. Together, faculty and students vet 
each candidate story in terms of its importance, 
timeliness, quality of sources, and corporate news 
coverage. By the time a story appears on the list, it 
has undergone at least five distinct rounds of review 
and evaluation. 

The list of censored stories is the centerpiece of 
the annual book published by Seven Stories Press, 
“State of the Free Press, 2021,” which identifies 
patterns of censorship, of stories suppressed and 
patterns of how those stories fit together. The 
abreviated list is made available to news sources 
across the Northern Hemisphere.

View the full “Censored 2020: State of the Free 
Press” article on MontanaPress.net or find further 

in-depth reporting at ProjectCensored.org.

Missing and Murdered 
Indigenous Women and Girls

Four in five Native women experience vio-
lence at some time in their lives, according to 
a 2016 survey by the National Institute of Jus-
tice, cited in an August 2019 Think Progress 
report.

“About nine in 10 Native American rape or 
sexual-assault victims had assailants who were 
white or Black,” according to a 1999 Justice 
Department report.

“Although the number of Native Americans 
murdered or missing in 2016 exceeded 3,000 
— roughly the number of people who died 
during the Sept. 11, 2001 terror attack — the 
Justice Department’s missing persons database 
logged only 116 cases that year,” Think Prog-
ress noted. 

There are multiple complicating factors in 
reporting, tracking, investigating and prosecut-
ing, which were explored in coverage by The 
Guardian and Yes! Magazine, as well as Ms. 
and Think Progress. 

“Campaigners, including the Sovereign 
Bodies Institute, the Brave Heart Society, and 
the Urban Indian Health Institute, identify as-
pects of systemic racism — including the in-
delible legacies of settler colonialism, issues 
with law enforcement, a lack of reliable and 
comprehensive data, and flawed policymaking 
— as deep-rooted sources of the crisis,” Proj-
ect Censored summed up.

“As YES! Magazine also reported, tribal 
communities in the United States often lack 
jurisdiction to respond to crimes.”

This was partially remedied in the 2013 re-
authorization of the Violence Against Women 
Act, known as VAWA, but “it left sex traffick-
ing and other forms of sexual violence outside 
tribal jurisdiction,” YES! Magazine reported. 

A facet of the problem explored by Yes! 
is the connection between the extractive fos-
sil fuel industry and violence against Native 
women; “It specifically cited rotational shift 
work, sexual harassment in the workplace, 
substance abuse, economic insecurity, and a 
largely transient workforce as contributing to 
increased violence against Native women in 
communities near fossil fuel infrastructure.”

“It creates this culture of using and abuse,” 
said Annita Lucchesi, executive director of the 
Sovereign Bodies Institute. “If you can use 
and abuse the water and land, you can use and 
abuse the people around you too.”

Project Censored concluded, “As a result 
of limited news coverage, the United States is 
far from a national reckoning on its crisis of 
missing and murdered Indigenous women and 
girls.”

Monsanto “Intelligence 
Center” Targeted Journalists 
and Activists

In its fight to avoid liability for causing 
cancer, the agricultural giant Monsanto (now 
owned by Bayer) cre ated an “intelligence fu-
sion center” to “monitor and discredit” journal-
ists and activists, Sam Levin reported for The 
Guardian in August 2019. 

“More than 18,000 people have filed suit 
against Monsanto, alleging that exposure to 
Roundup [weedkiller] caused non-Hodgkin 
lymphoma, and that Monsanto covered up 
the risks by manipulating scientific data and 

silencing critics,” The Hill summarized. “The 
company has lost three high-profile cases in 
the past year, and Bayer is reportedly offering 
$8 billion to settle all outstanding claims.”

“Monsanto adopted a multi-pronged strate-
gy to target Carey Gillam, a Reuters journalist 
who investigated the company’s weedkiller,” 
The Guardian reported. This took place while 
also targeting Neil Young (who released a 
2015 record, The Monsanto Years), and creat-
ing a massive, multi-million dollar spying and 
disinformation campaign targeting journalists 
writing about it, as well as scientists and ad-
vocates exposing the risks its product posed. 
Creating a covert army of seemingly neutral 
allies to attack its critics was central to Mon-
santo’s strategy.

The Guardian’s report was based on inter-
nal documents (primarily from 2015 to 2017) 
released during trial. They showed that “Mon-
santo planned a series of ‘actions’ to attack a 
book authored by Gillam prior to its release, 
including writing ‘talking points’ for ‘third 
parties’ to criticize the book and directing ‘in-
dustry and farmer customers’ on how to post 
negative reviews.”

In addition, Monsanto paid Google to skew 
search results promoting criticism of Gilliam’s 
work on Monsanto, and they discussed strat-
egies for pressuring Reuters with the goal of 
getting her reassigned. The company “had a 
‘Carey Gillam Book’ spreadsheet, with more 
than 20 actions dedicated to opposing her book 
before its publication.” 

“Monsanto’s campaign to monitor and dis-
credit journal ists and other critics has received 
almost no corporate news coverage,” Project 
Censored notes. A rare exception was a June 
2019, ABC News report which nonetheless 
“consistently emphasized the perspective of 
Monsanto and Bayer.”

U.S. Military — A Massive, 
Hidden Contributor to 
Climate Crisis

It’s said that an army travels on its stomach, 
but the Army itself has said, “Fuel is the ‘blood 
of the military,’” as quoted in a study, “Hid-
den Carbon Costs of the Everywhere War” by 
Oliver Belcher, Patrick Bigger, Ben Neimark, 
and Cara Kennelly, who subsequently sum-
marized their findings for The Conversation in 
June 2019. 

The U.S. military is “one of the largest pol-
luters in history, consuming more liquid fuels 
and emitting more cli mate-changing gases than 
most medium-sized countries,” they wrote.

If it were a country, it would rank as “the 
47th largest emitter of green house gases in the 
world.”

Studies of greenhouse gas emissions usu ally 
focus on civilian use, but the US military has a 
larger carbon footprint than any civilian corpo-
ration in the world.

“The U.S. military’s climate policy remains 
fundamentally contradictory,” their study 
notes. 

On the one hand, “The US military sees cli-
mate change as a ‘threat multiplier,’ or a condi-
tion that will exacerbate other threats, and is 
fast becoming one of the leading federal agen-
cies in the United States to invest in research 
and adoption of renewable energy [but] it re-
mains the largest single institutional consumer 
of hydrocarbons in the world [and] this depen-
dence on fossil fuels is unlikely to change as 

the USA continues to pursue open-ended op-
erations around the globe.”

 While the military has invested in develop-
ing biofuels, “the entire point of these fuels is 
that they are ‘drop-in’ – they can be used in 
existing military kit – which means that, when-
ever convenient or cheaper, the infrastructure 
is already in place to undo whatever marginal 
gains have been made in decarbonisation.”

Things will only get worse. 
“There is no shortage of evidence that the 

climate is on the brink of irreversible tipping 
points,” the study notes. “Once past those tip-
ping points, the impacts of climate change will 
continue to be more intense, prolonged, and 
widespread, giving cover to even more exten-
sive U.S. military interventions.”

“A loophole in the 1997 Kyoto Protocol ex-
empted the United States from reporting mil-
itary emissions,” Project Censored explains. 
“Although the Paris Accord closed this loop-
hole, Neimark, Belcher, and Bigger noted that, 
‘with the Trump administration due to with-
draw from the accord in 2020, this gap . . . 
will return.’” They only obtained fuel purchase 
data through multiple Freedom of Information 
Act requests.

Congressional Investments 
and Conflicts of Interest
Exposition, political corruption and 

conflicts of interest are age-old staples of jour-
nalism. So, it’s notable that two of the most 
glaring, far-reaching examples of congressio-
nal conflicts of interest in the Trump era have 
been virtually ignored by corporate media: Re-
publican’s support for the 2017 Tax Cuts and 
Jobs Act and bipartisan failure to act on cata-
strophic climate change.

“The cuts likely saved members of Congress 
hundreds of thousands of dollars in taxes col-
lectively, while the corporate tax cut hiked 
the value of their holdings,” Peter Cary of the 
Center for Public Integrity reported for Vox in 
January 2020. 

“Promises that the tax act would boost in-
vestment have not panned out,” he noted. 
“Corporate investment is now at lower levels 
than before the act passed, according to the 
Commerce Department.” 

“The tax law’s centerpiece is its record cut 
in the corporate tax rate, from 35 percent to 21 
percent,” Cary wrote. “At the time of its pas-
sage, most of the bill’s Republican support-
ers said the cut would result in higher wages, 
factory expansions, and more jobs. Instead, it 
was mainly exploited by corporations, which 
bought back stock and raised dividends.”

Buybacks exceeded $1 trillion for the first 
time ever the year after the cuts were passed 
and dividends topped a record  $1.3 trillion 
high. The benefits to Congressional Republi-
cans were enormous. 

“The 10 richest Republicans in Congress 
in 2017 who voted for the tax bill held more 
than $731 million in assets, almost two-thirds 
of which were in stocks, bonds, mutual funds, 
and other instruments,” which benefitted hand-
somely as a result of their votes that “doled out 
nearly $150 billion in corporate tax savings in 
2018 alone,” Cary noted. “All but one of the 47 
Republicans who sat on the three key commit-
tees overseeing the drafting of the tax bill own 
stocks and stock mutual funds.

As to the second major conflict, “Members 
of the U.S. Senate are heavily invested in the 
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fossil fuel companies that drive the current cli-
mate crisis, creating a conflict between those 
senators’ financial interests as investors and 
their responsibilities as elected representa-
tives,” Project Censored wrote.

“Twenty-nine U.S. senators and their spous-
es own between $3.5 million and $13.9 million 
worth of stock in companies that extract, trans-
port, or burn fossil fuels, or provide services to 
fossil fuel companies,” Donald Shaw reported 
for Sludge in September 2019. 

Inequality Kills: Gap between 
Richest and Poorest 
Americans Largest in 50 Years

“In public health, decades of research are 
coming to a consensus: Inequality kills,” De-
Paul University sociologist Fernando De Maio 
wrote for Truthout in December 2019.

Even before COVID-19, his research added 
fine-grained evidence of broad trends high-
lighted in three prominent governmental re-
ports: the gap between rich and poor Ameri-
cans had grown larger than ever in half a 
century, according to the U.S. Census Bureau’s 
2019 annual survey, with dramatic evidence of 
its lethal impact: people in the poorest quintile 
die at twice the rate of those in the richest quin-
tile, according to a report by the Congressio-
nal General Accounting Office. This is partly 
because job-related deaths are increasingly 
rooted in the physical and psychological toll of 
low-wage work, as opposed to on-the-job ac-
cidents, as documented by the United Nations 
International Labor Organization.

As of May 2020, Project Censored has not 
been able to identify any corporate news cov-
erage on the GAO or Census Bureau reports on 
inequality and premature mortality, or on the 
ILO report about work-related illnesses, acci-
dents, and deaths that take place when workers 
are off-duty.

The August 2019 GAO report was based on 
health and retirement surveys conducted by 
the Social Security Administration in 1992 and 
2014, looking at those between 51 and 61 years 
old in 1992, and dividing them into five wealth 
quintiles.

“In 2019, you no longer have to hang from 
scaffolding to risk your life on the job,” María 
José Carmona wrote for Inequality.org. “Pre-
cariousness, stress, and overwork can also 
make you sick, and even kill you, at a much 
higher rate than accidents.”

She reported on an ILO story that found that 
less than 14 percent of the 7500 people who die 
“due to unsafe and unhealthy working condi-
tions every day” die from workplace accidents.

The greatest risk comes from “increasing 
pressure, precarious contracts, and working 
hours incompatible with life, which, bit by bit, 
continue to feed the invisible accident rate that 
does not appear in the news,” Carmona wrote.

Shadow Network of 
Conservative Outlets Emerges 
to Exploit Faith in Local News

In late October 2019, Carol Thompson re-
ported in the Lansing State Journal that, “Doz-
ens of websites branded as local news outlets 
launched throughout Michigan this fall … 
promising local news but also offering politi-
cal messaging.” The websites’ ‘About us’ sec-
tions “say they are published by Metric Media 
LLC, a company that aims to fill the ‘growing 
void in local and community news after years 
of steady disinvestment in local reporting by 
legacy media.’”

It soon emerged that they weren’t filling 
that void with locally-generated news, and the 
40 or so sites Thompson found in Michigan 
were just the tip of the iceberg. A follow-up 
investigation by The Michigan Daily reported 

that “Just this past week, additional statewide 
networks of these websites have sprung up in 
Montana and Iowa.” This was followed by a 
December 2019 report by the Columbia Jour-
nalism Review, revealing a network of 450 
websites run by five corporate organizations in 
twelve states that “mimic the appearance and 
output of traditional news organizations” in or-
der to “manipulate public opinion by exploit-
ing faith in local media.” 

All were associated with conservative busi-
nessman Brian Timpone.

“In 2012, Timpone’s company Journatic, an 
outlet known for its low-cost automated story 
generation, which became known as ‘pink 
slime journalism,’ attracted national attention 
and outrage for faking bylines and quotes, and 
for plagiarism,” CJR’s Priyanjana Bengani 
reported. Journatic was later rebranded as Lo-
cality Labs, whose content ran on the Metric 
Media websites.

“The different websites are nearly indistin-
guishable, sharing identical stories and using 
regional titles,” Michigan Daily reported. “The 
only articles with named authors contain politi-
cally skewed content. The rest of the articles 
on the sites are primarily composed of press 
releases from local organizations and articles 
written by the Local Labs News Service.”

“We tapped into the RSS feeds of these 
189 Metric Media sites,” over a period of two 
weeks, Bengani wrote, “and found over fifteen 
thousand unique stories had been published 
(over fifty thousand when aggregated across 
the sites), but only about a hundred titles had 
the bylines of human reporters.” That’s well 
below 1% with a byline—much less being lo-
cal. “The rest cited automated services or press 
releases.” 

“Potentially adding to the credibility of 
these sites is their Google search ranking: in 
the case of some of the websites set up in 2015-
2016, we observed that once sites had gained 
ample authority, they appeared on the first page 
of Google Search results just below the offi-
cial government and social media pages.” So, 
the sites aim to fool people locally about the 
source of their “news,” and Google helps fool 
the world.

Underreporting of Missing 
and Victimized Black Women 
and Girls

Black women and girls go missing in the 
United States at a higher rate than their white 
counter parts. This fact also goes missing.

“A 2010 study about the media coverage 
of missing children in the United States dis-
covered that only 20% of reported stories 
focused on missing Black children despite it 
corresponding to 33% of the overall missing 
children cases,” Carma Henry reported for the 
Westside Gazette in February 2019.  

But it’s only getting worse. 
“A 2015 study discussed in the William & 

Mary Journal of Race, Gender, and Social Jus-
tice found that the disparity listed in the 2010 
study between the reportage and the reality of 
missing Black children had increased substan-
tially,” Project Censored noted: 35% of miss-
ing children cases vs. just 7% of media stories.

That discussion appeared in a paper that 
made two other pertinent points: first, that 
Black criminal perpetrators are over-represent-
ed in the media, while Black victims are under-
represented, and second, that “because racial 
minorities are identified as criminals more 
often than not, non-minorities develop limited 
empathy toward racial minorities who are of-
ten perceived as offenders.” Non-minorities in 
the media are obviously not exempt.

“Media coverage is often vital in miss-
ing person cases because it raises community 
awareness and can drive funding and search 
efforts that support finding those missing per-

sons,” Project Censored noted. While there is 
some coverage from small independent sourc-
es, “this gap in coverage of missing Black 
women and girls has gone widely underreport-
ed.” It cited two exceptions (one from ABC 
News, another from CNN).

“But, broadly, US corporate media are not 
willing to discuss their own shortcomings or to 
acknowledge the responsibilities they neglect 
by failing to provide coverage on the search 
for missing and vic timized Black women and 
girls.”

The Public Banking 
Revolution

The year 2019 marked the 100th anniversary 
of the USA’s first publicly-owned state bank, 
the Bank of North Dakota (BND), and in Octo-
ber, California Gov. Gavin Newsom signed the 
Public Banking Act, authorizing up to 10 simi-
lar such banks by California’s city and county 
governments. In response, the cities of San 
Francisco and Los Angeles both announced 
plans to create banks. It was the culmination 
of a decade-long effort that began in the wake 
of the Great Recession that’s also been taken 
up in nearly two dozen other states. Yet despite 
California’s agenda-setting reputation, Project 
Censored notes that, “No major corporate me-
dia outlets appear to have devoted recent cov-
erage to this important and timely topic.”

“The Bank of North Dakota was founded in 
1919 in response to a farmers’ revolt against 
out-of-state banks that were foreclosing unfair-
ly on their farms,” Ellen Brown, founder of the 
Public Banking Institute wrote for Common 
Dreams. “Since then it has evolved into a $7.4 
billion bank that is reported to be even more 
profitable than JPMorgan Chase and Goldman 
Sachs, although its mandate is not actually to 
make a profit but simply to serve the interests 
of local North Dakota communities.”

“The state of North Dakota has six times as 
many financial institutions per capita as the 
rest of the country and it’s because they have 
the Bank of North Dakota,” Sushil Jacob, an 
attorney who works with the California Public 
Banking Alliance told The Guardian. “When 
the great recession hit, the Bank of North 
Dakota stepped in and provided loans and al-
lowed local banks to thrive.”

As a result, “North Dakota was the only 
state that escaped the credit crisis,” Brown told 
Ananya Garg, reporting for Yes! magazine. “It 
never went in the red, [had] the lowest unem-
ployment rate in the country, the lowest fore-
closure rate at that time.”

In short, “From efforts to divest public 
employee pension funds from the fossil fuel 
industry and private prisons, to funding the 
proposed Green New Deal, and counteracting 
the massive, rapid shutdown of the economy 
caused by the COVID-19 pandemic, public 
banking has never seemed more relevant,” 
Project Censored wrote. 

Rising Risks of Nuclear Power 
Due to Climate Change
As early as 2003, 30 nuclear units ei-

ther shut down or reduced power output during 
a deadly European summer heatwave. Almost 
two decades later, the corporate media has yet 
to grasp that “Nuclear power plants are unpre-
pared for climate change,” as Project Censored 
notes.

“Rising sea levels and warmer waters will 
impact power plants’ infrastructure, posing in-
creased risks of nuclear disasters,” according 
to reports from the Natural Resources Defense 
Council (NRDC) and Truthout from Septem-
ber 2019.

“Nuclear power is uniquely vulnerable to 
increasing temperatures because of its reliance 
on cooling water to ensure operational safety 

within the core and spent fuel storage,” Chris-
tina Chen wrote for NRDC.

In addition, Karen Charman, reporting for 
Truthout, noted that “nuclear reactors need an 
uninterrupted electricity supply to run the cool-
ing systems that keep the reactors from melting 
down,” but this will be “increasingly difficult 
to guarantee in a world of climate-fueled me-
gastorms and other disasters.”

Sea level rise — combined with storm surg-
es — represents the most serious threat. That 
was the focus of a 2018 report by John Vidal 
from Ensia, a solutions-focused media outlet, 
that found that “at least 100 U.S., European 
and Asian nuclear power stations built just a 
few meters above sea level could be threatened 
by serious flooding caused by accelerating sea-
level rise and more frequent storm surges.” 

There have been more than 20 incidents of 
flooding at U.S. nuclear plants, according to 
David Lochbaum, a former nuclear engineer 
and director of the nuclear safety project at the 
Union of Concerned Scientists. Yet in January 
2019 the U.S. Nuclear Regulatory Commis-
sion, or NRC, decided to weaken staff recom-
mendations to reassess the adequacy of hazard 
preparations. In dissent, Commissioner Jeff 
Baran wrote that NRC would allow power 
plants “to be prepared only for the old, out-
dated hazards typically calculated decades ago 
when the science of seismology and hydrology 
was far less advanced.”

“As of September 2019, 444 nuclear reac-
tors are operating in the world, with 54 under 
construction, 111 planned and 330 more pro-
posed,” Charman reported. 

Revive Journalism with 
a Stimulus Package and 
Public Option 

In late March, Congress passed and Presi-
dent Trump signed a $2.2 trillion coronavirus 
rescue package, including direct payments of 
$1,200 per adult and more than $500 billion 
for large corporations. Before passage, Craig 
Aaron, the president of Free Press, argued that 
a stimulus package for journalism was also ur-
gently needed. “In the face of this pan demic, 
the public needs good, economically secure 
journalists more than ever, separating fact from 
fiction, and holding politicians and powerful 
institutions accountable,” Aaron wrote in the 
Columbia Journalism Review.

Aaron’s organization, Free Press, placed 
journalism’s needs at $5 billion in immediate 
emergency funds, “less than half of one per-
cent of a trillion-dollar recovery package” and 
asked that, “Congress put a foundation in place 
to help sustain journalism over the long term.”

Aaron presented a three-pronged plan to 
double federal funds for public media, ear-
marked specifically for emergency support, 
education, and especially local journalism. 
Along with direct support for daily and weekly 
newsrooms, Aaron advocated for new invest-
ments in services that provide community in-
formation and support new positions, outlets, 
and approaches to news-gathering to prioritize 
places and populations mainstream outlets 
may never have served.

“While corporate news outlets have reported 
the ongoing demise of newspapers and espe-
cially local news sources, they have rarely 
covered proposals… to revitalize journalism 
through public funding,” Project Censored 
wrote.

—Paul rosenberG

Visit SevenStories.com, ProjectCensored.org 
or MontanaPress.net for the full, unabridged 
Project Censored report, further reading and 
full sources.
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hen roaster Jason Valler talks about 
“the sweet spot,” he is referring to 

the sublime sip of the collective, the 
tasty culmination of choice beans, compatible 
environments, and stringent roasting 
methods. 

In order to achieve such lofty goals at 
Valler Coffee, the specialty-craft roasting 
company he owns in Lincoln, he first must hit 
upon the best of beans.

TOP OF THE CROPS

“We start with the top five percent of beans 
grown on the planet,” says Jason Valler, 
owner of Valler Coffee. “All of the beans 
that we roast have been graded and rated and 
purchased from quality farms all over the 
world. There is no higher grade out there that 
we could get.”

Valler Coffee is equally minimal and 
masterful, holding firm for its fifth year in 
the craft-coffee market, with four roasts 
of Central and South American bounty: 
Guatemalan, Mexican, Peruvian, and 
Columbian. There are no blends in their 
supply, a dazzling signal to avid coffee 
consumers that Valler is a serious producer. 
(Some house roasters will add a batch of 
subpar beans to their premium ones, to 
skimp on cost and extend the stock.) And on 
top of this, all of the beans at Valler Coffee 
are single origin, certified and licensed as 
organic. 

The company has experimented with 
roasting beans from a plethora of places, 
including Africa, Indonesia, and throughout 
the Americas. It didn’t take long, however, 
for Jason to discern that beans grown at 
high mountain altitudes similar to Lincoln’s 
were best suited for the assignment. Specific 
climates of Central and South American 

beans, it turns out, roasted especially strong 
and bold and smooth. There were no acrid 
aftertastes, only velvetiness, and the results 
yielded pervasive chocolate, caramel, nougat, 
and nutty flavors.

HIGH ALTITUDE ROASTING

“We roast here at about 5,000-feet,” says 
Jason. “Beans that are high altitude like the 
ones that we use have heavy vitamins and 
minerals because they are grown in super-rich 
volcanic soil. Whereas low-altitude beans 
generally come from the lowlands that have 
been washed by the rain, and they don’t tend 
to hold their nutritional properties.” 

An upper elevation lets Jason roast at a 
hotter temperature for a longer period of 
time than most other roasters; on average, he 
says, between five to eight minutes. Every 
coffee bean has a short window for heating. 
If the roast is premature, the bean will be 
underdeveloped and acidic; if it’s roasted too 
long, it will be charred beyond drinkability. 

“Beans that are dense and hard can handle 
our high-temperature roasts to pull out the 
most delicious flavor. We found that sweet 
spot – and we roast according to that. We cup 
every batch, to make sure that it’s sweet and 
delicious and worthy to process and sell. If it 
is biting or bitter, we throw it in the garbage 
and start a new batch.” 

Time intensive and exacting, the products 
from Valler Coffee are an essential gift for 
the picky coffee lover. Indeed, there is a 
reason why, after five years of brewing, Valler 
Coffee produces a line of just four roasts. 
They’ve perfected their limited number of 
choices with a simple formula: matching 
high-grade beans with labor-intensive 
roasting methods.

“Beans are roasted over a doubled-wall 

stainless drum spun over a gas flame, 
more like how it was done in the old days, 
grounding, roasting, or brewing…There is 
a cult underground of coffee roasters who 
are following a lot of those old ways: rich, 
strong, craft kind of coffee, instead of an 
electronically-run product. Doing it by hand 
allows the beans to develop fully all of their 
really amazing tones and the complex flavors 
of the regions that they come from.” 

The difference is analogous to the contrast 
of microwaving popcorn, or hand- popping 
it over an open bonfire. While some coffee 
roasting equipment is automated and easy – 
you push a button and then you walk away 
– the cast iron roaster that Jason works with 
takes much longer to heat up, and when it 
does, the heat from the propane flames is 
gradual, balanced and in harmony.  

RELENTLESS PURSUIT

Now heading a family of seven, Jason 
Valler and his wife Tiana arrived in Lincoln 
from Washington state in 2006. While 
operating an ice cream shop as a side 
business, Jason bought a four-pound specialty 
coffee-roasting machine. 

“I was intrigued by it. I felt as if we were 
really good at it without any experience. 
There were plenty of burned and underdone 
batches. But, again, it came down to finding 
the sweet spot. The longer roasting time at 
high altitude started to make sense.” 

Finicky doesn’t even begin to explain 
this roaster’s relationship with his beans. 
Jason learned how delicate and sensitive that 
association is after he moved the roaster a few 
blocks, restarted the machine, and noticed 
that the slight change in altitude messed up 
all of the preset calculations of his roasts. 
The subsequent recalibration, caused him to 

dump about 120 pounds 
of overdeveloped or 
underdeveloped beans.

“The flavors and 
recipes had to be 
started all over again. 
I learned that it is a 
relentless pursuit, and 
if not, you are not 
going to hit your target. 
We had to go through 
a couple of hundred 
pounds of coffee to 
get the recipes and 
roasts right again. But 
it’s a love affair. And 
part of that love affair 
is keeping the same 
standards continually, 
and respecting the small 
window to get that 
coffee out.”

Above all, coffee is a 
time-oriented product. 
It’s most likely that by 
the time that you’ve 
opened your large tin of 
average ground coffee 
it has lost virtually all 
of its natural gases and 
oils. 

Because of this 
degradation, Jason said 

that he won’t order any batch of beans that 
was picked more than six months before the 
time of purchase, maximum. Ideally he would 
be cooking beans that were harvested within 
an even shorter duration, closer to 45 days. 

“We roast a couple of days a week and 
deliver the next day. So, what you are 
drinking should’ve been harvested within 45 
to 90 days, if everything went right, perfect 
scenario. It’s an important thing that we are 
getting coffee to people as fast as we can after 
it’s been roasted since beans stale out and lose 
potency, lose gases, and they deteriorate.”

A well-architected, fine-tasting cup of 
coffee at or from Valler Coffee encompasses 
the very best of the trade. Hard work and 
cream of the crop vetting prompts the 
appreciation of every sip.   

“Just today, some people came out from 
Great Falls for a cup of coffee. That, to us, 
really reinforces what it is that we are doing 
and motivates us to keep doing it. Whether 
the feedback is close to home, or in Missoula, 
or somewhere else across the country, such 
response feels good.” E

—brain D’ambrosio 

W

MONTANA SPOTLIGHT
Montana Roaster Hits the Sweet Spot: Lincoln’s Valler Coffee

Origins of Valler’s beans include 

fair-trade organic farmers in 

Mexico, Peru, Colombia and 

Guatamala and cooperatives that 

have evolved in response to sinking 

coffee prices and a need to increase 

profitability for farmers.
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s most Montanans are staying close to 
home this holiday season, a cruise to 
the Amazon this Christmastime may 

be just the literary escape to brighten the 
season. 

In the romantic Christmas tale, “Jingle 
All the Way,” real-estate executive Everly 
Lancaster’s chance to reboot on a luxury 
December sea cruise goes horribly sideways 
when a vengeful assistant books Everly 
instead on a geeky tour of the Amazon. 
Fortunately, her disappointment diminishes 
when she meets Asher Adams, the ship’s 
charming naturalist who presents to her the 
possibility of a more fulfilling life together.

What makes author Debbie Macomber the 
reigning queen of the holiday genre? The 
bestselling, fun-loving Washington-state 
romance novelist simply celebrates her own 
life’s gifts via an annual sleighride with 
Santa.

From her office in suburban Port Orchard, 
Macomber has crafted 23 novels that 
have spent more than 1,000 weeks on the 
New York Times bestseller list, with more 
than half hitting the #1 spot. Five of her 
nine Christmas titles have been made into 
Hallmark Channel movies, and her 13-book 
Port Orchard-set “Cedar Cove” series was 
Hallmark-adapted into a television series in 
2013. There are more than 200 million copies 
of her books in print worldwide.

For Macomber, a mom of four and 
grandmother to 11, travel has served a dual 
purpose as creative inspiration and relaxation 
with husband Wayne, an electrician and 
contractor. The pair just celebrated their 52nd 
anniversary.

Montana Press: So the obvious opener: 

how did “Jingle All the Way” wind up in the 
Amazon?

Debbie Macomber: (Laughs) It should have 
been titled “Jungle All the Way!” Wayne 
and I actually have been on the Amazon. I 
didn’t get lost in the jungle, but the rain! Oh 
my goodness, the rain! A scene in my book 
didn’t happen to us, but a couple we met 
on the cruise had gone on a piranha fishing 
excursion, and when their Zodiac had gone 
under foliage, a spider dropped down and one 
of the men screamed and jumped overboard. 
Not a woman; it was a man. They’ve got 
serious spiders in the Amazon!

MP: Yet you still like to travel?

Macomber: Yes. We’ve been to all seven 
continents now.

MP: Including Antarctica, right?

Macomber: Well, it was funny because when 
we were there, it was snow-mageddon here 
in the Seattle area, and it was colder here 
than it was in Antarctica! 

MP: How early did you become interested in 
writing?

Macomber: I grew up in Yakima, but I left 
there after I graduated from high school and 
moved to the big city (Seattle). I’d always 
wanted to be a writer; I always wanted to tell 

stories. I remember my very first time I ever 
started a book, I was about 12 or 13 and it’s 
funny, because I had triplets in the book, and 
I really think that was the earliest version of 
“Shirley, Goodness and Mercy” (“Angels 
Everywhere” series, book four). 

MP: What did you read as a kid?

Macomber: You know, I struggled 

with reading so much. I really enjoyed 
biographies; I can remember reading a lot of 
biographies. I didn’t read a lot of the classics 
like “Heidi.” I just found them too wordy. 
But I was always an avid reader later in life.

MP: Did what turned out to be dyslexia affect 
your reading?

Macomber: It did, because I didn’t learn to 
read until the fifth grade. I was smart enough 
to, but I didn’t know I was dyslexic until my 
own boys were diagnosed. I always thought 
I just had a low intelligence, and I was led to 
believe that. I was always at almost the very 
bottom of my class. So I didn’t really take 
up reading as a real passion until I was high 
school.

MP: Did the dyslexia have adverse effects on 
your writing?

Macomber: Well, the reading and the 
writing. I’m still such a creative speller, 
because that’s one of the things about having 
dyslexia: we do not hear words. I don’t know 
how to explain it, but the spelling of words 
is just difficult; foreign languages are almost 
impossible.

MP: So Spell Check was a welcome addition 
to your household.

Macomber: Oh yes, oh yes! And when I first 
started writing, the biggest expense was that 
I had to pay someone to type the story for me 
because there’s just no way I could do it and 
have it perfect.

MP: Mind-blowing, considering the two 
dozen books you have on the shelves today!

Macomber: Well Jay, the gift God gave me 

is that of being a storyteller. I mean, I’ve 
always had the stories. And when you read 
my books, I don’t do a lot of description. 
I have this theory about writers. There are 
three different kinds of writers. 

There are the natural-born storytellers, 
which I am, but when I struggled to sell my 
own book, I had to learn how to be the writer; 
I had to learn English all over, practically. 

Then the second kind of writer who is 
the person that’s the natural-born writer, but 
they struggle to tell the story; they get so 
caught up in the beauty of their words and 
their descriptions that it’s only when their 
storytelling ability is par with their writing 
ability that they sell. With me, it’s just the 
opposite; I had to learn to be the writer 
because the stories were always there. 

Then the third kind of writers are the 
people who possess both talents. They are the 
one-book wonders, almost always, because 

they don’t have that foundation of rejection. 
They don’t know what they did right and 
here all this pressure is put upon them to do 
it again and they don’t know how to do it! I 
generally say they don’t suffer enough, but 
they do!

MP: When did you write your first book?

Macomber: I didn’t start writing until age 

30. I married as a teenager, and Wayne and 
I had the four babies, and it actually took a 
death in our family that was kind of the agent 
that got me started. I had a cousin I’d grown 
up with and was very close to who died of 
leukemia, and it just felt like God was saying 
to me, ‘Life has no guarantees. If you want to 
be a writer…’ and it was always something 
that I had pushed away because it was my 
background. I mean, I had failed at almost 
everything except getting pregnant! (Laughs) 
You have four babies in five years. I was 
Mom.

MP: How did Wayne keep you going?

Macomber: Wayne was a construction 
electrician, so we could guarantee him 
working about nine months of the year. In 
fact, when I sold my first book, the timing 
couldn’t have been better, as Wayne had been 
out of work almost nine months that year. 
So when I say we lived from paycheck to 
paycheck, we really did.

MP: How important was writing about where 
you live, as you do in the Cedar Cove series?

Macomber: I’ve done a number of series 
through the years, but the Cedar Cove series 
is the one that really took off, and this kind of 
has an interesting story behind it, because the 
readers have really been the guiding voice 
of my career. And I have done a number of 
series; I did one in Texas and one in Alaska, 
because Wayne had worked up in Alaska, so 
I’d had some experience being up there, but 
I would still get letters all the time saying, 
‘Could you please go back to…’ wherever 
it was I had done a series. And I thought, 

A

MONTANA BOOKS
New Holiday Romance from Hallmark Movie Queen
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the hardest books to write in any series is 
the last one, because you’re so familiar with 
the characters and you enjoy them and it’s 
hard to let go. And I discovered it was just 
as hard for the readers to let go. So I decided 
that I would not make it a five-book series 
or a three-book series or whatever; I would 
just tell the stories until they were all told. 
And that was what really got me on the (New 
York) Times (bestseller) list, I mean after 20 
years. It just catapulted me onto the list.

MP: How did you find your way into 
Christmas books?

Macomber: Well, that just kind of evolved, 
as I was writing for a branch of Simon & 
Schuster and had been publishing romance 
novels. Back in the late 1980s, they’d asked 
Nora Roberts and I if we would each write 
a little novella, and it was so wildly popular 
that other publishers kind of jumped on it, so 
the next year they had us do the same thing. 
Later on, I just started doing them on my 
own, and I think I’ve had a Christmas book 
every year since then.

MP: And you’ve also gone to Hollywood for 
your films and TV series, right?

Macomber: (Laughs) Well, actually it’s 
Canada. When they did the Cedar Cove 
television series, we really, really wanted it to 
be filmed in Port Orchard. I worked with our 
legislature and they even got the law changed 
that would make it advantageous tax-wise 
to do it. Unfortunately, we didn’t have the 
infrastructure, and that’s what Canada has. 
It’s like Hollywood north; they do so much 
up there outside of Vancouver. We went up. 
My kids were in four of the movies, and I 
was in two or three of the episodes for the 
Cedar Cove series, but I’ll tell you right now, 
I look thinner on radio! (Laughs) I’m so 
much more comfortable behind a computer 
screen instead of in front of a camera! It’s not 
me at all.

MP: What’s your writing routine? Do you 
write every day?

Macomber: No, things have changed so 
much with Covid. Early on in my career, I 
learned lessons from my parents that you 
don’t even realize you’re learning; my dad 

had his own business and he did 
what he did best, and he hired 
people to do bookkeeping, so 
I learned that lesson early on. 
I have a staff of eight, and I 
have a marketing team, a social 
media team, and we all are 
working remotely now. 

Wayne and I have two 
homes; one here and one at 
Hood’s Canal, a fjord on Puget 
Sound, so I’ve been writing 
from home. Which I have not 
done since 1992; I’ve had 
an office since then. So it’s 
completely different. We do 
Zoom meetings every Monday 
morning, everybody checks in 
and we outline what our week’s 
going to be,  and what we’ve 
accomplished for the past week. 

I’m really trying to ease into 
retirement. Wayne is 76 and 
I don’t think he’s got many 
more traveling years left in 
him. They call it the “golden 
circle,” and once you hit 80, 
it’s much harder. We only have 
like four years left to do any 
major traveling, so we want to 
take advantage of that. So I’m 

just writing half-days; I’ll finish my chapter, 
usually in the morning, and I might review 
it in the afternoon, but then I’ve been doing 
a lot of things that I never had time to do 
before, and I’m loving it! 

MP: What type of work would you have 
pursued if you hadn’t answered your literary 
calling?

Macomber: I think I would have been a very 
good teacher, but I never went to college, so I 
don’t know if I would have ever gone back to 
do that. I’ve always been an active knitter; in 
fact, I did own a yarn store at one time. 

I don’t know. When I decided I was going 
to write at 30, that was really the biggest 
passion in my life. Even growing up, and I 
try to explain this to people, when I would 
think as a kid growing up about being a 
writer, there would be this joy like when 
you cut or burn yourself, it throbs with pain? 
When I would think about writing stories, I 
would throb with joy. It was like this really 
consuming passion, even from the time I can 
remember.

You’ll find that, with dyslexic people, 
they’re often very creative. I like to say 
that I’m so right-brained that I walk with a 
limp, ‘cause that creative side is very strong. 
Many years ago, they used to do a calendar 
of famous dyslexic people, and I was Miss 
November. And you’d be surprised how 
many are people you know.

MP: Any Macomber family members 
following in your footsteps?

Macomber: No, but they’re all very creative 
in different ways. I’ll tell you who could be 
a writer is my grandson James. He’s 21 now, 
but when he was eight, he did something 
that’s instinctive to a writer: his school was 
vandalized and he was so upset about it that 
he just sat down and automatically wrote a 
story. And the funny part is, in the story, he 
was instrumental in capturing the culprits. 
And the last line of his story was, “When 
they got out of jail, they were too old for 
bingo.” (Laughs) So I really think that James 
could be the writer in the family.  E      

—Jay macDonalD
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ACCESS TO 
ENDLESS 
WINTERY 

RUNS... 

is one of the many perks 

that go along with living in 

the Big Sky State. And for 

many Montanans, skiing is a 

family tradition, especially 

during the holidays. With 

13 ski areas across the 

state, there’s something for 

everyone in Montana, whether 

you’re looking for the resort 

experience or something rustic 

and off the beaten path.

But this year skiing and riding 

will be different from what 

most Montanans are used to. 

Across Montana, ski areas 

have been preparing for a 

winter with COVID-19. While 

each is approaching the 

season with its own policies 

in place, most have the same 

advice for skiers and riders: 

check Montana and your local 

guidelines before making 

travel plans, buy tickets and 

passes in advance online when 

you can, and wear your mask 

indoors, on lifts and wherever 

social distancing isn’t possible. 

It goes without saying: stay 

home if you’re feeling sick 

and wash your hands and call 

ahead or check updates online.

The following 2020-2021 guide 

to Montana skiing includes 

each ski area’s general 

policies regarding COVID-19.  

Montanans will still be able 

to hit the slopes, but doing so 

will mean fewer frills, more 

patience, and spending more 

time outside, which is never a 

bad thing for those who love 

the thrill of the mountains.

SKIING AT WHITEFISH MOUNTAIN

SKI
MONTANA!
GUIDELINES FOR A SAFE SEASON

Bear Paw Ski Bowl 
HAVRE, MONTANA

Dubbed “The Last Best Ski Hill,” this 
unique operation in Hill County is maintained 
by an all-volunteer group and is owned by 
the Chippewa-Cree tribe. It is one of two 
ski areas in the country located on a Native 
American reservation. 

Just 29 miles south of Havre, Bear Paw Ski 
Bowl’s slopes begin right where the highway 
ends. Transporting skiers and riders with a 
single double lift and one rope tow, this rustic 
ski area stirs up a nostalgic ski era with plenty 
of un-groomed terrain. At a base elevation 
of 4,200 feet, the hill tops out at around mile 
high and sports a 900-foot vertical drop. 
Serving up 24 runs, Bear Paw’s longest ski 
run, the aptly named “Bear Paw,” is a half-
mile. Average annual snowfall is 140 inches, 
and its season typically runs from January 
through the first week of April, operating 
Saturdays and Sundays.

Despite its smaller size, Bear Paw offers 
a plethora of runs for advanced skiers. The 
Face and The North Bowl are for expert 
skiers and riders, while Bikini Beach and GS 
are for mixed level abilities. And Screaming 
Eagle and the Four Souls are for intermediate 
visitors, to name a few. This old-fashioned, 

no-frills ski hill will take visitors back to days 
gone by, when skiing was the sole amenity at 
resorts. For those less old-fashioned, the ski 
area offers a bikini day in March, when you 
can ski for free if you wear a bikini. 

COVID PRECAUTIONS:

Because the ski area is small, guests can 
purchase tickets at the hill or at the rental 
shop, Bear Paw Winter Sports, located in 
Havre. Only five people at a time are allowed 
inside the sport shop and masks are required.

Both masks and gloves are required while 
riding, loading and unloading the lifts. People 
who travel together should ride together, and 
individual skiers and riders will be able to 
ride by themselves. 

Seating will be limited inside the ski area’s 
lodge, where masks are required and desig-
nated seating areas will be marked. The ski 
area will continue to offer on-deck burger 
concessions. Located a mere 20 feet away is 
the ski area’s parking lot, where guests can 
tailgate and access their cars for warming, 
eating and changing. Guests are also welcome 
to bring their own food.

405-265-8404
BearPawSkiBowl@yahoo.com

Big Sky Resort
BIG SKY, MONTANA

Known as the “Biggest Skiing in America,” 
Big Sky Resort is crowned by Lone Peak 
Tram, where skiers can access a host of step 
runs that span some 300 degrees. Operating 
since December 1973, the resort boasts 5,850 
acres of skiable terrain, or about two acres 
per skier, even on a busy day. Thirty-six lifts 
serve 4,350 feet of vertical terrain, with 18 
percent of its ski runs rated as expert runs, 42 
percent advanced, 25 percent intermediate, 
and 15 percent beginner.

Lone Peak, the summit of Big Sky’s oper-
able terrain, tops out at 11,166 feet, offer-
ing views of three states and two national 
parks. Its Mountain Village base sits at 7,500 
feet, and its Lone Moose and Six-Shooter 
base at 6,800 feet. Three hundred runs span  
four connected mountains at this expansive 
mountain paradise, with 24 chairlifts and 
12 surface chairlifts, and the infamous Lone 
Peak Tram, which transports 38,300 skiers 
and riders per hour. Big Sky’s longest run 
stretches six miles, from Liberty Bowl to 
Mountain Mall. Seven terrain parks top off 
the resort’s epic options.

Opening day was November 26, and the 
tentative closing day is slated for April 18. 
With over 400 inches of snowfall per season, 
and an average daily temperature of 25 de-
grees, the snow stays cold and the runs never 
end. 

COVID PRECAUTIONS 

Masks are required during multiple facets 
of the guest experience for people five and 
older, including while waiting for lifts and re-
siding in any indoor space. Staff members are 
also required to wear masks and to undergo a 
health screening before their shifts. Point-of-
sale locations are protected by sneeze guards.  

Resort officials recommend purchasing lift 
tickets online well in advance of one’s desired 
day, and discounts will be available for lift 
tickets purchased online.
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BIG SKY, MONTANA

BLACKTAIL MOUNTAIN

When feasible, groups traveling together 
can ride on their own chair, but more than 
one group will be expected to ride on high 
capacity lifts. New this year is the ability to 
purchase early access on the mountain, which 
will allow guests to ride or ski a full hour 
before official start time. From mid December 
to March, lift-ticket and season pass hold-
ers will have the option of purchasing these 
8-a.m. reservations on Ramcharger 8, which 
the resort hopes will help alleviate base-area 
congestion.  

To minimize face-to-face interactions, 
grab-and-go and take-out dining options will 
be available, while guests will be able to 
order online from select dining locations.

Phone: (800) 548-4486
BigSkyResort.com

Blacktail Mountain 
Ski Area

LAKESIDE, MONTANA

Towering above the western shore of 
Flathead Lake sits Blacktail Mountain Ski 
Area in Lakeside, Montana. Breathtaking 
views extend to Glacier National Park, while 
the Mission, Whitefish and Cabinet Mountain 
ranges encompass the area. The parking lot 
is located at the top of the mountain at 6,780 
feet, so visitors get a top-to-bottom run before 
loading a lift! This family-friendly, affordable 
ski hill offers over 1,000 acres of skiable Na-
tional Forest terrain, and 1,440 feet of vertical 
drop. Blacktail’s longest run is 1.75 miles and 

its top elevation is 6,780 feet. Meanwhile, 
20 percent of the runs are expert level, 65 
percent are intermediate, and 15 percent are 
beginner slopes. Notable is the Independence 
Terrain Park, which serves gutsy skiers and 
riders with its challenging terrain.

Average annual snowfall is 250 inches, 
and the resort operates two double lifts, a 
triple lift, and a handle tow, transporting 
3,900 guests per hour. Blacktail Mountain X-
Country Ski trails are maintained December 
- March by the North Shore Nordic Club.

COVID PRECAUTIONS:

Blacktail will require skiers to wear face 
coverings while on its lifts. With access to 
a new scanning system, skiers can purchase 
tickets online, at which point they’ll receive 
a barcode they can scan at two kiosks within 
the lodge, where they can pick up their tick-
ets. Online reservations will also be available 
for equipment rentals. 

The ski area still plans to offer in-person 
sales at ticket windows, but services will be 
limited to avoid crowds forming. The ski 
area’s Muleys Bar and Grill will offer limited 
seating.

406-844-0999
BlacktailMountain.com

Bridger Bowl
BOZEMAN, MONTANA

Gallatin County houses another of Mon-
tana’s ski resort gems at Bridger Bowl, just 
north of Bozeman on the east slope of the 
Bridger Range. Organized skiing in the Boze-
man area goes back to 1935 when the first ski 
lift in Montana was built near Karst Camp in 
the Gallatin Canyon. In 1936, the first down-
hill race on Moose Creek was held, and the 
Bozeman Ski Club was  founded. Operational 
since the mid-1940s, this locally owned, non-
profit ski area offers 2,000 skiable acres and 
tops out at 8,880 feet of elevation. Four large 
bowls sit within its boundaries, providing a 
varied level of ski ability options.

Bridger Bowl’s vertical rise is 2,700 feet, 
its longest run spans three miles, and 300 
inches of average seasonal snowfall grace its 
slopes. With 75 trails, many unmarked runs, 
and one quad, six triple chairs, one double 
chair, and three surface lifts, this ski area of-
fers guests a host of options. 

Bridger’s Ridge Terrain serves up some of 
the state’s most challenging in-bounds hike-
to skiing and riding, requiring backcountry 
knowledge and equipment. Two terrain parks 
accessed from Sunnyside Lift round out its 
amenities, while crosscut Ranch and Bohart 
Ranch offer nearly 300 acres of Nordic skiing 
at the base of the Bridger Mountains.

 Bridger’s tentative opening date is Decem-
ber 4, and the season typically runs through 
early April.

COVID PRECAUTIONS

Individuals and groups will have to make 
online reservations to access Bridger’s slopes 
and rentals this year. The ski area suspended 
sales of season passes in November. 

Face coverings are required inside all 
lodges, in lift lines, while loading and unload-
ing lifts, and during lessons. Bridger is asking 
parties that drive together to ride together on 
lifts. Lift lines have been spread out to en-
courage physical distancing. Guests won’t be 
required to ride with unrelated parties on lifts.

 Food and beverage lodges are operating at 
reduced capacity and are providing grab-and-
go options, while staff is frequently sanitizing 
restrooms. 

406-587-2111
BridgerBowl.com

Discovery Ski Area
PHILLIPSBURG, MONTANA

This alpine ski area is located just outside 
the old mining town of Phillipsburg, along the 
Pintler Scenic Loop and across from beautiful 
Georgetown Lake. Three faces of varied abil-
ity levels comprise 2,200 skiable acres. The 
ski area boasts a vertical drop of 2,388 feet, a 
summit of 8,158 feet and offers amenities for 
skiers and riders of all abilities. Intermediate 
to advanced downhill riders can find thrills 
on everything from the gentle slopes and ad-
vanced groomed cruisers on Discovery’s front 
face to the steep, groomed runs and moguls 
off Granite Chair.

The mountain’s backside offers unbridled 
bliss for more daring enthusiasts. 

Winning Ridge is the area’s longest run, 
topping out at 1.5 miles. Five triple chairs, 
two doubles and one surface lift serve begin-
ner to expert slopes. Medicine Ridge offers 
stunning views of Flint Creek Valley. With 
an annual snowfall of 215 inches, its 67 ski 
trails, a 2.5-acre terrain park and 19.6 miles 
of X-Country trails offer something for every-
one. Opening day took place Thanksgiving 
week, and the winter season runs approxi-
mately through April.

COVID PRECAUTIONS 

Like many resorts, Discovery is equipped 
with online purchasing options on its website.

Masks and face shields are being required 
for people standing in and around the lodge 
and also while waiting in lift queues and load-
ing and unloading the lifts. Unrelated parties 
must maintain a six-foot distance from each 
other. Guests riding the lifts are also being 
asked to wear gloves.

The ski area plans to enforce its mask re-
quirements and will ask anyone who refuses 
to wear a mask to leave. Discovery is asking 
that guests treat their cars as their base lodge, 
encouraging them to store their gear inside 
their cars, seek refuge in their vehicles on 
cold days, and use their cars as places to eat.

406-563-2184
SkiDiscovery.com
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Great Divide 
Ski Area

MARYSVILLE, MONTANA

Northwest of Helena near the Continen-
tal Divide in western Montana lies what is 
known as “Montana’s sunniest ski area.” This 
lesser-known ski hill is typically among the 
first to open in the state, with its main operat-
ing season commencing during Thanksgiving 
week and running through the spring. The re-
sort was able to partially open for season-pass 
holders on Halloween this year and has a goal 
of staying open through Cinco de Mayo.

In 1941 a group known as the “Ski 
Mountaineers” opened the area, calling it the 
Belmont Ski Hill. Its summit sits at 7,330 
feet, and its base area at 5,750 feet. With 
1,600 acres of skiable terrain, 110 runs and 
six terrain parks, the hill is a diamond in the 
rough, offering nearly 10 miles of Friday-
night skiing.

Forty-five percent of Great Divide’s runs 
are advanced, another 45 percent are inter-
mediate, and 10 percent are beginner. Lighter 
average snowfall of 150 inches powders this 
hill, which is served by five lifts.

Slated to open in December is Great 
Divide’s new mid-mountain lodge. With 
rounded walls and a modern industrial 
design, the lodge will be large enough to 
house 100 people during non-pandemic times.    

COVID PRECAUTIONS

Those wanting to limit interactions with 
staff can purchase season passes and lift 
tickets online and pick them up at a dedicated 
window at the ski area.

The ski area is asking guests to wear masks 
at all times while at the resort. Masks are also 
required while visiting the lodge and loading, 
riding, and unloading the lifts. Groups travel-
ing together are permitted to ride together, 
and guests won’t have to sit with people not 
in their party. The resort has reconfigured 
the lift lines so that guests can stand six feet 
apart, and staff is on hand to ensure that ap-
propriate physical distancing is taking place.

406-449-3746
SkiGD.com

Lost Trail 
Ski Area

SULA, MONTANA

Dubbed the “Rocky Mountains’ Hidden 
Jewel,” this family-owned ski area offers 
skiing and snowboarding from the top of the 
Continental Divide. Operating since 1938 on 
the Montana-Idaho border near the Lost Trail 
Pass, this ski area boasts a summit elevation 
of 8,200 feet with a base elevation of 6,400. 
Serving up an annual snowfall of 325 inches, 
60 marked trails span two mountains and 
1,800 acres. With a vertical drop of 1,800 
feet, this area is a true gem. 

Five double chairs and three rope tows 
transport guests around the terrain, and the 
longest run spans 2.5 miles. Powder Park and 
South Central round out the area’s offerings 
as two dynamic terrain park options.

COVID PRECAUTIONS

To keep visitors and staff safe, Lost Trail 
Ski Area is requiring employees to complete 
a COVID-19 screening prior to each shift. 
Online sales and remote sales can be picked 
up at the ski area’s ticket windows.

The ski area requires face coverings at mul-
tiple locations throughout the park, including 
while loading and unloading lifts and while 
in lift lines; while standing in ticket lines and 
any other line, regardless of whether indoors 
or outdoors; and while visiting all buildings. 
Skiers and riders using ski masks should also 
come prepared with standard masks.

To enable social distancing, Lost Trail 
is only loading related groups on chairlifts 
together. 

Visitors should be prepared to use their ve-
hicles as a personal lodge for changing, rest-
ing, and consuming food and beverages they 
bring from home. Capacity inside the rental 
shop is also limited, with designated entrance 
and exit doors for one-way crowd flow.

406-821-3211
LostTrail.com

Maverick Mountain 
Ski Area

POLARIS, MONTANA

Located in the Beaverhead National For-
est in southwestern Montana near Dillon in 
Montana’s Pioneer Mountains, this non-com-
mercial, mom-and-pop ski area sports a lone 
double lift and a tow that serve 225 acres. The 
resort came under new ownership in 2015 
and tops out at over 8,200 feet of elevation. 
With a vertical drop of 2,020 feet, the ski area 
offers 24 trails, mile-long runs, slopes free of 
crowds, and skiing for all ability levels. 

Advanced runs comprise 30 percent of its 
slopes, intermediate 40 percent, and begin-
ner the remaining 30 percent. Double black 
diamond runs such as Showtime and Widow 
Maker are favorites for advanced skiers and 
riders, while Field of Dreams and Thin Air 
are long blue runs perfect for the whole fam-
ily or skiers of mixed ability levels. 

COVID PRECAUTIONS:

The lodge is operating according to state 
and local distancing guidelines and guests are 
required to wear masks while inside. To ease 
the burden on the lodge, the ski area is en-
couraging guests to use their cars as a place to 
eat, change, store their things, and warm up.

Season passes are available online or in 
person and lift tickets are purchased at the 
ski area’s window. Unless eating or drinking, 
skiers and riders are required to wear masks 
at all times while at the ski area, including 
while loading and unloading the lifts. Groups 
traveling together can ride lifts together, and 
single skiers and riders are can ride alone. 

The ski area may sell grab-and-go items 
from its ticket window, but guests are encour-
aged to bring their own food and tailgate from 
their cars. All-in-all, the ski area is asking 
guests to be “self sufficient.” 

406-834-3454
SkiMaverick.com

Red Lodge 
Mountain

RED LODGE, MONTANA

In south-central Montana, along the eastern 
front of the Beartooth Mountains and just 
outside the town of Red Lodge, lies an alpine 
ski area known for both its simplicity and 
its powder stashes. Originally known as Red 
Lodge Grizzly peak, it was founded by a pas-
sionate group of skiers from Red Lodge and 
Billings in 1960.

Grizzly Peak appropriately marks the sum-
mit of this popular ski hill at 9,416 feet, while 
its base, Palisades Quad, sits at 7,016 feet of 
elevation. With 1,635 acres of skiable terrain 
and a 2,400-foot vertical drop, it boasts six 
chairlifts, one surface lift, 70 marked runs, 
and 250 inches of annual snowfall. Lazy M, 
its longest run, spans 2.5 miles. Meanwhile, 
two terrain parks lure sporty skiers and rid-
ers: the ski area’s beginner park on Miami 
Beach, and an intermediate-advanced park 
on Hancock/Lower Continental. Open from 
November 27 to April 11.

Expert runs comprise 20 percent of the 
area, along with 36 percent advanced, 25 per-
cent intermediate and 19 percent beginner.

COVID PRECAUTIONS:

The ski area is requiring all of its employ-
ees to complete daily COVID-19 screenings. 
Guests need to wear face coverings during all 
aspects of their visit, including while loading 
and unloading lifts and waiting in any type 
of line, regardless of the location. Guests will 
also be required to wear masks in buildings, 
riding guest shuttles, and participating in ski 
and snowboarding lessons.    

Groups traveling together can ride lifts 
together and single riders will be able to ride 
alone. Red Lodge has reloadable RFID cards 
this year to purchase lift tickets online.

Lodges and restaurants are operating at 
limited capacity and have been configured to 
comply with distancing rules. 

406-446-2610 
RedLodgeMountain.com
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SHOWDOWN
MONTANA

SKIING AT WHITEFISH MOUNTAIN

Showdown 
Montana

NEIHART, MONTANA

In central Montana among the Little Belt 
Mountains sits one of Montana’s oldest ski 
resorts. Launched in 1936 and originally 
called King’s Hill Ski Area, Showdown is still 
known for its friendly atmosphere. In 1957, 
Showdown installed its first Poma lift, and in 
1964, its first T-Bar. A triple chairlift followed 
in 1977, then a beginner chair in 2006, known 
as Sluice Goose Caboose, and later the Little 
Belt Conveyor for those just learning the 
sport. Its summit sits at 8,200 feet and its base 
sits at 6,800. Its triple chair, two double lifts 
and a surface conveyor transport skiers and 
snowboarders over 640 skiable acres along 
36 marked runs. With a vertical drop of 1,400 
feet and 255 inches of annual snowfall, this 
lesser known ski area is a diamond in the 
rough waiting to be rediscovered. 

Showdown’s season runs from December 
11 through April 3 this year. Lifts transport 
visitors to a landscape composed of 30 per-
cent beginner, 40 percent intermediate, and 
30 percent expert runs. 

COVID PRECAUTIONS:

Showdown is requiring all guests to wear 
masks while visiting its lodges and stand-
ing in lift lines. Visitors who refuse to wear 
masks will lose their skiing privileges for the 
season.

Guests are not allowed inside the rental 
shop this year, and service at the shop is by 
reservation only. The ski area has added an 
outdoor take out window, and is encouraging 
guests to eat in their cars or at the ski area’s 
new outdoor seating area. Contactless kiosks 
will also be on hand, along with the ability to 
pre order lunch.

406-236-5522
ShowdownMontana.com

Montana 
Snowbowl

MISSOULA, MONTANA

Just 20 minutes north of downtown Mis-
soula, Snowbowl is another of Montana’s 
mountain treasures. Its first chair went in back 
in 1962. Built of two peaks and boasting a 
maximum vertical drop of around 2,600 feet, 
Snowbowl’s summit sits at 7,600 feet and its 
base elevation is 5,000 feet. Having recently 
opened new terrain, the ski area encompasses 
around 2,000 skiable acres and boasts over 50 
runs, including the three-mile-long Para-
dise cruiser and Grizzly, which spans 2,000 
vertical feet of steep terrain. Known for its 
long expert runs like West Bowl, many runs 
are designated intermediate and advanced, 
while its 300 inches of snowfall draws guests 
from around the state. Typically open from 
December through April, the ski area boasts 
five ski lifts to transport visitors through steep 
terrains and chutes, open bowls, and glades. 

COVID PRECAUTIONS:

For those wanting to limit face-to-face 
interactions, online sales are available for 
season passes and for discounted lift-ticket 
coupons.

Masks are required indoors, standing in 
any type of line, while loading and unloading 
the lifts, and in any situation where 6 feet of 
physical distancing can’t be achieved. Single 
skiers and riders, along with anyone who 
doesn’t feel comfortable sharing a lift, will be 
able to ride lifts alone.

All indoor areas are operating at limited 
capacity, including inside the lodge, and the 
ski area has reconfigured seating areas and 
wait lines to maintain social distancing. 

Staff members routinely sanitize common 
areas, while most food is now served in a 
take-out capacity. There is also now an area 
outside where guests and sit and tailgate in 
their cars.

406-549-9777
Montanasnowbowl.com

Whitefish 
Mountain Resort

WHITEFISH, MONTANA  

In the early days before the first T-Bar was 
installed at Whitefish in 1947, local skiers 
would hike the “Big Mountain in leather 
boots” and glide down on wooden skis. A 
Montana favorite is Whitefish Resort, with 
3,000 skiable acres in the northern tip of the 
state. Its summit sits at 6,817 feet and its base 
at 4,464. Known for vast bowls and seeming-
ly endless tree skiing, this area has a vertical 
drop of 2,353 feet and is home to 11 chair 
lifts, two T-bars, a conveyor belt, four terrain 
parks, and a skier-snowboarder boarder-cross 
course. With 320 inches of seasonal snowfall 
and 113 marked trails, 51 percent of its runs 
are rated difficult or advanced, 37 percent 
intermediate and 12 percent beginner. Its 
longest run, Hellfire, runs 3.3 miles.

The resort’s winter season begins Decem-
ber 10 and runs through April 11, with most 
lifts operating daily.

COVID PRECAUTIONS:

The resort is following CDC guidelines and 
has adopted heightened standards for safety, 
including increased sanitization in overnight 
accommodations, restaurants, and lodges. 
Masks are required when physical distancing 
isn’t possible, as well as in lift lines, while 
loading and unloading lifts, inside all indoor 
spaces, and when riding the shuttle or SNOW 
Bus. Guests are encouraged to book their lift 
tickets in advance.

There will be no singles line this year at 
the lifts. Lift attendants are not asking skiers 
to ride together. Lift tickets, along with ski 
school lessons and rentals, can be booked 
online or by calling the resort.

If recreational travel to or from Montana 
is restricted, the resort will issue a full refund 
for lodging and lift tickets if the effective 
date of the restrictions takes place before the 
traveler’s arrival. 

406-862-2900 
SkiWhitefish.com

Turner Mountain 
Ski Area

LIBBY, MONTANA

Operational since 1960 and still run mainly 
by volunteers, this small-town ski area in the 
Kootenai National Forest housed the “longest 
T-Bar in America,” which ran one mile long. 
In 2001, the T-Bar, operational for 40 years, 
was finally replaced with the area’s only 
double chairlift to the summit.

Turner boasts a 2,110-foot vertical drop 
and brings in 200 inches of snowfall per year. 
With a summit elevation of 5,952 feet and a 
base of 3,842, its 22 designated runs are rated 
60 percent advanced, 30 percent intermediate 
and 10 percent beginner. 

COVID PRECAUTIONS 

Lift tickets and season passes are sold in 
person, and pre-sales of season passes are 
additionally available at Libby Sports Center 
and the accounting office of Bruce R. Zwang 
in Libby. For more information, call (406) 
293-2468. 

Masks are required while loading, un-
loading and riding the lifts, and the ski area 
encourages people who travel together to ride 
on the lifts together. Guests who don’t feel 
comfortable riding with other people will be 
able to ride alone.  

Hungry guests can now order from the ski 
area’s new take-out window and eat at a new, 
heated outdoor dining area. Grab-and-go food 
options will be available, and guests can eat 
in their cars if they choose.

   Guests will still be able to rent the moun-
tain this year. All COVID-19 precautions will 
still apply.    

406-293-2468
SkiTurner.com 

COMPILED BY ANNIE PENTILLA

Photos courtesy of individual 
resorts and VisitMontana.com.
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WE RECOMMEND...
STATEWIDE ENTERTAINMENT LISTINGS
Music, Performances and Events Outside and Online 

 ZOO LIGHTS
ZOO MONTANA - BILLINGS

In an uncertain year, one thing 
is certain - ZooLights! Cars, 

trucks and buses will be able 
drive through a section of Zoo 
Montana, allowing passengers 
to enjoy a holiday light display.
Dec. 5 - 24 - 6 p.m. until 9 p.m.
Visit ZooMontana.org for info.

FRESH LOCAL PRODUCE
Special Holiday Market in on 
Sat., Dec. 12 from  9 a.m. to 

12 p.m. at the Gallatin County 
Fairgrounds Exhibit Building. 
BozemanWinterMarket.com

JESSICA EVE
Voted best Female Vocalist in 
the Magic City Music Awards 
in Billings two years in a row, 

Jessica Eve has featured videos 
uploaded on her Facebook 

site at the handle 
@JessicaEveMTmusic.

BEAT DEAF - FUNK ROCK TRIO
Helena-based folk-funk-rock trio 
brings a fun, energetic, and rich 

sound to any venue blending 
a variety of original music and 

recognizable cover songs. 
Members Joey Gaither (guitar/
harmonica/vocals), Tyler Cano 
(drums), and Cory Groce (bass) 

craft a cohesive, jam-forward 
style. See their live shows and 

more: BeatDeafBand.com.

BACKCOUNTRY FILM FESTIVAL
Kicking off a month-long festival run with back-to-back watch parties 

on Dec. 10 (Best of Fest) and Dec. 11 (BCFF 2020) with a goal to 
gather the community, watch the two different film lineups from the 

safety of home and get stoked for the season! The BCFF Best of Fest 
is a collection some of the best films from the past 15 seasons. 

For More info: BackcountryFilmFestival.org

TUBACHRISTMAS! - MISSOULA
Sat., Dec. 12 - 12 p.m.

Now outside for the first time 
outside in 30 years in Bonner 

Park with the Missoula City Band 
in Missoula. Organizers asks 

attendees to please wear a mask, 
socially distance & dress warm. 

Visit MissoulaCityBand.org.

CONCERTGOERS, PERFORMERS AND VENUES: 
Through many months of decreased 
capacity restrictions and local health 
department regulations, the Montana 
Press hesitates to promote in-person 
performances and events due to the 
variable nature of closures during the 

COVID-19 pandemic. We will continue to 
offer recommendations for events across 

the state and encourage venues and 
performers to contact us at 370-1492 or 

info@montanapress.net in order 
to promote specific events. 

 All events listed are subject to change.
Send updates to: info@montanapress.net. 

PLEASE REACH OUT TO THE VENUE TO CONFIRM 
SHOW TIMES AND AND CURRENT REGULATIONS. 

BROAD COMEDY GOES VIRTUAL!
Wed., Dec. 16 - 6 p.m.

Need to laugh? Need to do 
anything besides watch more 

TV? Check out a new round of 
laughs from Broad Comedy.

For info: visit BroadComedy.com
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IN & AROUND
pacious describes both Stephanie Quay-
le’s vocal clarity and her modern-tra-
ditionalist-country poise. It’s an open, 
liberated combination rooted in the land 

of her upbringing, whose mammoth freedom 
transmitted to her seeds of wisdom and love. 

“That wide sense of space is ingrained in 
me,” says Stephanie Quayle, a native of Boze-
man. “I want the music to feel welcoming and 
wide open, like Montana. Montana came with 
the freedom to live. I remember being a little 
girl and jumping on a horse and riding in the 
fields where the grass was so high. The grass 
was like ocean waves. Montana provided me 
with a sense of adventure. From Montana, I’ve 
learned that there is not one way of accom-
plishing an individual goal. Not one path. Not 
one blueprint.” 

These past few years Stephanie has released 
a succession of well-received videos, singles 
and albums, a mix of countrified chic that’s 
sung and produced suavely enough to delight a 
range of musical palates. Today’s country mu-
sic is deeply, even stylishly, diversified, with 
a plethora of sub-genres. Quayle self-identifies 
as “a modern traditionalist,” beholden and 
friendly to previous generations of popular 
artists such as Patsy and Bonnie and Reba, yet 
committed to delivering her own clean, sophis-
ticated edge. 

Indeed, Quayle has recorded and performed 
with an energy and focus that has resulted in 
her landing on the Billboard charts and lead-
ing her to appearances on the Country Music 
Television network. Right now, she is deep at 
work producing fresh melodies and confident 
that despite the absence of familiar in-person 
recording procedures and increased reliance on 
remote technology, nothing in the end will be 
compromised.   

“The recording process during COVID-19 
has been extraordinarily smooth. We’ve had to 
find new ways as artists, to be agile and flexible 
and to keep that same can-do mentality. While 
we are not in the same room together, it’s been 
exciting to hear music through this different 
lens, watching and listening through audio 
links. The mental perspective of life is 90 per-
cent of the battle, and it could either be debili-
tating or invigorating. You have to choose to 
know that this (pandemic) will be temporary.” 

A “CAN-DO” MONTANA ARTIST
While Stephanie has spent considerable 

time in Nashville and now calls North Caro-
lina home, she says that the music, somehow, 
always brings her back to home. Born and 
raised in Bozeman, Quayle’s parents divorced 
before she reached her fourth birthday. Her 
mother remarried a veterinarian who lived on 
a small subsistence farm on the outskirts of the 
city. 

“Country life was part of my environment 
starting at age four,” says Quayle. “From then 
on, it was a part of my upbringing and I be-
came a little farmer, and [being] with horses, 
bison, cattle, chores, and the outdoors was in-
stilled in me very early on.”

The bond and knowledge of music was a 
rich share of her upbringing, too. 

“My step-grandmother was a piano teacher 
and a farmer’s wife. She was tough as nails. 
The piano was under the stairwell. And as 
early as four, I was taking lessons. Even now, 
I play differently on the piano. Maybe it’s be-
cause it’s the foundation of all those family 
memories and gatherings, like Christmas car-
oling or church choir.”

While in Switzerland on an exchange pro-
gram during her junior year as a student at 
Bozeman High School, Stephanie fronted a 
live band for the first time. The experience 
was euphoric, even otherworldly. From it, she 
intuited that performing music would be her 
life; it would only be a matter of how to make 
it happen. 

“You have to believe it to see it. My beliefs 
have always been so strong. There was no oth-
er plan. I had to find a way. I found my way 
to Nashville and moved there nine years ago. 
It helped me cultivate myself and fully real-
ize my craft, from the songwriting, to being 
an artist, to entertaining, to all parts of being 
a musician.”   

BOZEMAN TO THE GRAND OLE OPRY

On the path of practice, Quayle has nurtured 
the vital energies of her expression, a tone of 
Montana that’s sweet and clear as spring water 

and as boundless as the 
blue-sky sheen. Hers is 
a voice that was nurtured 
here but tested else-
where. Quayle’s perfor-
mance at the Grand Ole 
Opry shows that she has 
passed with high marks. 

“The Grand Ole Opry 
is one of those moments 
[on April 7, 2018] when 
you know that you’ve 
arrived and that you are 
where you are supposed 
to be, and I take that se-
riously… You respect 
something totally dif-
ferently when you’ve 
earned it.” 

Indeed, part of Steph-
anie’s magic is her will-
ingness to say yes, her 
openness to fortune, her 
preparedness and perse-
verance, her recognition 
of the power of song as 

something more potent than filler or noise or a 
quick, fleeting attention-grabber. 

“There are millions of songs out there and 
to have songs charted on the Billboard Coun-
try charts, that’s something I look at humbly, 
because it was done with a team that worked 
tirelessly to get my voice heard. What’s most 
important is that music has provided me with 
a voice is what really matters.

“To speak to someone needing a friend, or 
someone who is going through a hardship, 
who needs that little bit of knowing that they 
are not alone to get through something. That’s 
the kind of stuff that really keeps me going. 
We don’t all always recognize the power of 
our words, or what impact every person could 
have on a daily basis with complete strangers 
by just being kind or listening.”

Since March 2020, Quayle has been stick-
ing close to the working farm she operates 
with her husband in North Carolina; this pen-
sive period and place has provided her the 
time and outlet to recalibrate the experience of 
songwriting. 

“I’m grabbing more moments in real time, 
capturing a line or melody or idea. Constantly 
grabbing moments on piano, guitar. I’m writ-
ing more by myself and sketching out ideas 
that are more specific and meticulous now. 
Prior to this, in order to write I needed to set 
aside a time, and while it wasn’t forced, it was 
more scheduled, and right now it is free form 
instead.” 

Certainly, Stephanie is sure-handed in her 
direction, intending to survive and thrive, 
and not just follow the path of standard fare. 
Recently she has been working with a vocal 
coach in Nashville with the goal of detecting 
and expressing the fullest capabilities of her 
range. The future, she says, seems impossibly 
vivid, the same way it appeared to her when 
she was a little girl on horseback, awed by the 
dazzling disposition of the blue above and the 
meadow over yon.  

“I feel as if I’ve developed – and I’m going 
to continue to develop – my own sound and 
uniqueness, and I’m leaning fully into that.” E

—brain D’ambrosio 

S
STEPHANIE QUAYLE: SWEET MUSIC ON THE BILLBOARD CHARTS

Quayle’s newest album kicks off with a self-
described “cowboy state of mind” in the 

title track. Released in 2019, the song recalls 
memories of her childhood growing up in 

Montana.  The album is available a vinyl 
EP at www.StephanieQuayle.com.



usic is a very precious practice. So 
too, is friendship. All these years lat-
er, the New Big Sky Singers are still 
giving their full attention and care to 

both. It was about 1963 when founding mem-
bers Don Collins and Donald MacDonald first 
formed the group while sophomores at Mis-
soula County High School. From 1966-68, the 
pair of Dons, along with fellow University of 
Montana students Rob Quist and Gary Funk, 
began performing as the New Big Sky Singers.

After graduation, the men embarked on di-
vergent, successful life paths: Quist as an inde-
pendent musician and a component of several 
bands, perhaps most prominently the Mission 
Mountain Wood Band; Funk earned a Ph.D. in 
music and was the choral director at UM; Col-
lins co-founded the Missoula Children’s The-
atre in 1970 and then headed to Seattle where 
he was a lead baritone for the Seattle Opera for 
many years; MacDonald ended up in Alaska 
and retired as a judge.

Although they have sauntered their own sep-
arate paths, the foursome found the time inter-
mittently to re-establish the New Big Sky Sing-
ers, launching once again in the late 1990s and 
releasing their first recording in 1999. Now, 
in commemoration of a milestone, the quartet 
has released a new piece of work as a means of 
both glancing back and ramming ahead.

In body and mind, 50 Years Ago Today! 
holds in perfect oneness. Boasting a wide range 
of covers and a sprinkling of originals, the al-
bum’s 15 songs are spread appetizingly across 
multiple genres.

“We weren’t satisfied sticking with just one 
particular genre, and I think that you will find 
that reflected on the album,” says MacDonald. 
“I think that’s one of the things that makes it 
unique. 

“Additionally, we all sing lead. This album 
is very different than most. We are not simply a 
one-genre band, and there isn’t just one single 
lead singer. Here, we’ve got four lead singers. 
We also have some really good backups. 

“We worked at a good studio in Bozeman 
called Jereco Studios. At our ages, we weren’t 
scrambling for time, and we weren’t worrying 
about putting in the hours, and we hit a lot of 
different genres. 

“It’d been delayed and delayed. We want-

ed to release it and do a tour and get after it. 
But after COVID hit, it was ridiculous to re-
lease it at the beginning of 2020. Well, since 
the pandemic’s going to be here for a while, 
we figured, well, let’s just get it out.”

From brand new tunes such as “Play Me 
Something Good” and “50 Years Ago Today!” 
to recognizable modern compositions and cov-
ers of stout Steve Earle (“City of Immigrants”), 
Bob Dylan (“Don’t Think Twice”) creations, 
the record fulfills its stated goal of delivering 
the grasshopper-like hopping of diversity. The 

new harmonies are clean and pleasing; older, 
familiar songs, like seeds, sprout fresh and 
green, and the guys know how to water them.

“We’ve included ‘Don’t Think Twice’ be-
cause we have so admired Bob Dylan,” ex-
plains MacDonald, “and we wanted to include 
at least one song by him. There is ‘A Crazy 
Little Thing Called Love’ version to honor 
Freddie Mercury. ‘Old Me Better’ is a newer 
Keb’ Mo’ tune. 

“We found it particularly important to in-
clude Steve Earle’s ‘City of Immigrants,’ a 
song about rejoicing in the diversity of im-
migrants in the city, which features excellent 
percussion work. It’s a song about celebrating 
the coming together of different musical cul-
tures. Personally, I think of New Orleans, and 
the blends of cultures and races there combin-
ing to make something new and interesting, 
musically.”

Indeed, one of the record’s most flexing 
strengths is that the group treats all music 
equally. They embrace all sorts of sound, and 
are confident in their belief that they could col-
lectively execute any genre.

“We hate to be pigeonholed, and we know 
that all of the record producers do not like it if 
you step out of one genre. They want to label 

us as a folk group or as a Celtic group, and 
that’s always infuriated us. Why be trapped in 
one particular genre? There is a world of mu-
sic out there. Why not be a real musician? 

“On the new album it’s not just one country 
song, or one of the same kind of song after the 
other,” MacDonald continues. “Rob’s opener 
is a country tune, ‘50 Years Ago Today!,’ and 
then that second one is a classic, ‘Going Out of 
My Head.’ We’ve got rock and blues and some 
beautiful ballads, even an Irish tune called ‘Go 
Lassie Go.’ In terms of marketing, if someone 
is looking for a sound that is the very same all 
the way through, this is not for them.”

Indeed, throughout the full span of the re-
cording, it’s easy to see that the men practice 
the precepts of music seriously at all times, 
this respect contributes to a polished produc-
tion that hints at the precious fruit of mature 
insight and the incense of the full-grown heart.

“The demographic would be age 50 or even 
60 or older,” says McDonald, “and these are 
the songs for the people who we grew up with, 
who we went to college with, and we believe 
that these are the songs that they would like. 
Baby Boomers, etc.”

Songs shine with the light of clarity, like the 
fresh, full moon that soars across the immense 
sky, punctuated by vocals that are reflected 
perfectly, the steady flowing river of musical 
voices that are truly calm, lucid, and profes-
sional. “Throwback” is how MacDonald de-
scribes the depth and extent of synchroniza-
tion.

“You are going to hear real men’s voices 
singing harmonies. It’s not some puny boy 
band harmony. We like to think that this re-
cording is a throwback to an older style of 
male harmony bands. We sing a number of 
different chords, from jazz to folk, and we did 
the best that we could.” E

—brain D’ambrosio 

Find the New Big Sky Singers 50 Years Ago 
Today! album at RockinRudys.com or at 

NewBigSkySingers.bandcamp.com.
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WE RECOMMEND...
STATEWIDE ENTERTAINMENT LISTINGS
Music, Performances and Events Outside and Online 

LIVE CHORAL 
PERFORMANCES

Join members of Seattle Pro 
Musica for a virtual concert of 

holiday music made distantly by 
our singers and a holiday carol 
singalong. Two airings of the 

full concert: Sat., Dec. 12 
at 8:30 p.m. and 

Sun., Dec. 13 at 5 p.m. 
Visit SeattleProMusica.org.

WONDERING EYE
OF CHRISTMAS

Join Orphan Girl Theatre in 
Butte for a new radio-style play 

inspired by the poem “Twas 
the Night Before Christmas.” 
Presented via live-streamed 
performance via Zoom, the 

performance runs 
December 11, 12, 18, 19 

at 7 p.m. and
Dec. 13 and 20  at 2 p.m.
For info: OrphanGirl.org.

J O N E S I N ’ ?J O N E S I N ’ ?

COUNTING COUP
CHECK OUT THEIR RECENT LIVE 

CONCERT AND MORE ARTISTS AT 
THE FB PAGE: @MONTANAPRESS. 

SOCIAL DISTANCE SESSIONS
John Brownell - Sat., Dec. 19 - 7:30 p.m.

A long-time member of the local Missoula music scene starting in 
the early nineties, Brownell was the primary songwriter in Oblio Joes. 
In 2019, he wrote and recorded a song every week for the entire year. 

Earlier this year, he culled from those 52 songs his first solo album, 
Repeat and Fade. Hear more at https://www.repeatandfade.net/.

It’s a Very Manic Depressive Tragicomic Holiday Show, Cory Fay! 
Sat., Dec. 12 - 7 p.m. - Cory Fay and the Good Goddamn, originally 
an inside-joke-turned-folksy-super-group, are struggling through 

these unprecedented times just like everyone else: trying to spread 
what joy and levity they can while also asking for lots of attention. 
Coming out of retirement in 2020 to release their acclaimed new 

concept record, Greetings From the Apocalypse Club, 

Visit ZootownArts.org or @TheZACC for details. 

“A CHRISTMAS CAROL”
Directed by Stafford Arima, this reimagined production has been 

filmed with a cast of three. From Scrooge to the Christmas Spirits to 
Tiny Tim and many more, this new adaptation of a classic production 

will bring the tradition of “A Christmas Carol” to life in a very non-
traditional year. Watch online from Dec. 11 until Dec. 31.

Visit TheatreCalgary.com for info.
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J O N E S I N ’ J O N E S I N ’ 

“Leg Work”
Keep on counting!

ACROSS

1 1990s Disney show with 
characters from “The
 Jungle Book”
9 Clear music holder
15 Prozac maker
16 Enter, as data
17 They have two legs each
19 Icon used in Twitch chat to 
express feelings
20 Uganda’s Idi
21 Being, Roman-style
22 “Tiny Alice” dramatist 
Edward
25 Active chemical in cannabis
28 “Parklife” group
29 The heavens, for Olympians
32 They have four legs each\
37 Broadcast studio sign
38 Key to get out?
39 Cover once more?
40 They have six legs each
43 “Here are the words on the 
label ...”
44 State with a three-word 
capital
45 Abbr. in a job posting
46 Charlie of “Hot Shots!”
48 Singer with the EPs “BLQ 
Velvet” and “PRINCESS”
52 “Transformers” 
actor LaBeouf

54 Abbr. on marked-down 
clothes
55 They have eight legs each
61 Like a difficult battle
62 Comedian Sarah who once 
wrote “Hard work beats talent 
when talent doesn’t work hard”
63 “Game of Thrones” 
actress Williams
64 Followed

DOWN
1 Tiny laugh
2 Class reunion attendees
3 Cars for execs
4 Make happy
5 Mathematical ratio
6 Middle East gp.
7 French 101 pronoun
8 “All the news that’s fit to 
print” initials
9 Sevastopol resident
10 Metric prefix for “tenth”
11 “Call Me Irresponsible” 
lyricist Sammy
12 City southwest of Tulsa
13 Sample of wine
14 Methyl ending
18 Actress Issa
22 Olympic flame lighter in 
Atlanta
23 Winter Games vehicles
24 Rudely abrupt
25 “Is ___ fact?”
26 Poet Gil Scott-___

27 Advanced very slowly
28 Daft, in Derby
30 You are here
31 Van Gogh’s brother
32 “Holy moly!”
33 Maternally related
34 ___ profundo (lowest 
vocal range)
35 Morning TV host Kelly
36 Like some angles
41 Tiny ear bone
42 “American Gods” actor 
McShane
47 It might go over your head
48 Shimerman of “Deep Space 
Nine”
49 Streisand’s “Funny Girl” role
50 Levy again
51 Bond, for example
52 Downhill runners
53 Hindu festival of colors
54 Maui, for one
55 Rum ___ Tugger 
(“Cats” cat)
56 Bitter brew, briefly
57 Athens X
58 One-hit wonder band behind 
“How Bizarre”
59 “When the Rain Begins to 
Fall” singer Zadora
60 Einstein’s birth city

Copyright  2020 
by Matt Jones
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WE RECOMMEND...
STATEWIDE ENTERTAINMENT LISTINGS
Music, Performances and Events Outside and Online 

HELENA HOLIDAY CRUISE
Dec. 19 and Dec. 20 

With a set of prearranged 
stops, participants will pick-up 
cocoa or cider, sweet or savory 
snacks, and other local swag, 

then head off with the provided 
map to view the best Christmas 
lights in the Helena Area. Pick-
up locations will be open from 

5:30 to 8:30 p.m. each evening. 
HelenaAreaCommunityFoundation.org

NUTCRACKER ON THE ROCKS
Mon., Dec. 7 - Dec. 11

Learn movement phrases 
from five different scenes from 

Cohesion Dance Project in 
Helena. All levels welcome, 

from beginning to intermediate. 
Movement will be modified to 

fit in small spaces so enjoy this 
workshop from a kitchen or 

living room. All workshops will 
be taught via Zoom, and will 

be led by choreographer, Shira 
Greenberg along with original 
cast member, Sarah Elizabeth 

Bennett. To register, 
visit CohesionDance.org.

VISIT WWW.CHINOOKHORSES.ORG FOR MORE INFORMATION

SUBMIT EVENTS FOR 
WE RECOMMEND TO 

INFO@MONTANAPRESS.NET
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IN & AROUND
he Missoula comedy scene is pivoting to 
persist as an outlet for locals as Covid-19 
cases steadily climb in Montana. 

The last normal stand-up comedy show 
in Missoula took place early March at the Bad-
lander bar, where comedians could regularly 
perform at the monthly open-mic night. At that 
final show, comedy organizer and show host 
Zett Ansley says they first learned COVID-19 
had made its way to Missoula, but at that time 
restrictions were not yet in place. 

“As the month went on, the shows were all 
being canceled. It was becoming clearer that a 
lot of people in Missoula and Montana had it,” 
Ansley says. 

In response comedy organizers decided to 
cancel every single upcoming show; 12 planned 
events would no longer take place. 

“Because we went a few months with no 
shows at all, it was really depressing for all of 
the performers. It’s important to have some hu-
mor out there for people to escape a little bit, for 
at least an hour,” explains Ansley. 

Ansley says the comedy bug bit them five 
years ago when they discovered their love for 
performing stand-up. 

“It’s a way to have human connection. I talk 
about life as a queer person on stage and that’s 
helped me connect to other queer people,” An-
sley says. “For some of us, it’s like free therapy 
to go up on stage and make a room full of peo-
ple laugh.”

After nearly six months without organizing, 
Ansley was able to find a middle ground for the 
community by putting on live-streamed shows 
in conjunction with the Zootown Arts Commu-
nity Center. The shows have no live audience, 
just a handful of comedians socially distanced 
and performing with their own sanitized mi-
crophones. There have been been three shows 
so far since September, with the next one set 
to take place in January. The ZACC Facebook 
page livestreams the shows on their YouTube 
channel. 

Not every comedian has been able to contin-
ue participating in the adjusted comedy shows.  

Ferd Po lost a fourth of his income in early 
2020 when COVID-19 lockdowns began taking 
place in Montana and throughout the country. 

“Shows have either cancelled or I’ve can-
celled because I’ve gotten scared,” says Po, a 
31-year-old comedian in Missoula. 

Po, who’s been practicing stand-up comedy 
for several years in Missoula as something be-
tween a hobby and a part-time job, says the risk 
of performing became too high as coronavirus 
numbers steadily rose this spring and summer. 

Like all performing arts communities in 
Montana, the Missoula stand-up comedy scene 
has been forced to make major adjustments in 
2020. But unlike other forms of art, such as mu-
sic or dance, comedy has lost a key component 
to its form: the back and forth with a live audi-
ence. 

“The difference between conversation and 
comedy is that I have all of my stuff prepared 
and no one has to say anything back to me, so 
it’s like the perfect conversation,” Po says. “I 
think comedy is weird because music is still 
music over zoom or for a small group of people, 
but stand-up comedy has to be a very specific 
thing for it to be stand-up comedy,” Po ex-
plains.  “How do you make that magic without 
all of these key components?”

Organizers have worked to adapt to local re-
strictions and stretch the bounds of what stand-
up comedy can be. 

Sarah Aswell, founder and organizer of Re-
vival Comedy, a group that runs workshops and 

shows in Missoula, says that her job of getting 
people on stage and getting people’s voices 
heard has been made tougher by COVID-19. 

“For a lot of us it is our creative outlet, how 
we connect with others, and something that’s 
our therapy and keeps us mentally healthy,” 
Aswell explains. “That’s why finding ways of 
comedy during the pandemic is so important for 
me to continue doing.” 

To continue comedy while at the same time 
keeping people safe, Aswell organized a series 
of socially-distanced, outdoor shows at Ten 
Spoon Winery & Vinyard that allowed come-
dians to perform through the summer and fall. 
Aswell has also put on a few shows on Zoom, 
but says the platform is not the best medium for 
comedy. 

“Stand-up is deeply about the connection the 
performer forges with the audience. It’s really 
hard to perform with no one,” Aswell says, ex-
plaining that as a comedian builds up laughter 
in the audience, it gives them confidence. 

UPCOMING WORKSHOP

On December 10, Revival Comedy is set to 
host the “Woman and Marginalized Gender 
Comedy Workshop,” the community’s first vir-
tual workshop. The event will allow folks to 
catch up with each other, brainstorm, and prac-
tice comedy. 

When asked if the pandemic has been a 
source of new material, Aswell has a two-fold 
answer. 

“It’s a hard topic, because on one hand, we 
just passed 250,000 dead from a virus that’s 
ravaging this country. How is that funny? How 
could we possibly joke about everybody’s 
grandma dying? And yet, I think joking is one 
of the only ways we can get through the grief 
and disbelief,” Aswell says. E

—Geneva ZolTek

COMEDY PROVES RESILIENT IN MISSOULA

T Missoula Comedian 
Zett Ansley



 

he stony, weather-beaten face of John 
Louis Clarke seemed engraved too. His 
lined hands were hearty and coarse like 

o a k or boulder, and no less substantial. He had 
been robbed of the ability to speak or hear, yet 
his was a life without margins.  

Indeed, John Louis Clarke’s physical de-
ficiencies did not handicap his eloquence in 
sculpting or painting. Perhaps, conversely, 
something about that blessedly cruel silence be-
stowed upon him an indomitable outlet for his 
interior emotions, a conduit that speech might 
not have ever been able to adequately express. 

Born into History

The son of Horace and Margaret Clarke, 
John Clarke was born near Highwood, about 25 
miles east of Great Falls, on March 23, 1881. 
Sources vary as to the exact date, but John him-
self listed that date in a letter written in 1964. 

His father, Horace John Clarke, was half 
Blackfeet, the son of Malcolm Clarke, a class-
mate and friend of the Civil War General Wil-
liam Tecumseh Sherman.

According to a biographer of the Clarke fam-
ily, Malcolm Clarke was a famous pioneer fur 
trader who “bought a toll road between Prickly 
Pear Canyon and Helena, headquartering at the 
north end of the canyon, that had been char-
tered by the first territorial legislature.”

His grandfather Malcolm, a member of the 
American Fur Trading Company, was “adopted 
into the Blackfeet tribe,” and “one of the clos-
est to early day Indians in Montana,” but after 
the company’s relationship with the Blackfeet 
turned increasingly unstable, he “was later 
killed in a horse stealing raid, near Helena by 
Indians.” 

John’s mother, Margaret, was “a full-blood-
ied Blackfeet,” known as First Kill, the daugh-
ter of the Blackfeet chief Stands Alone. First 
Kill, who was born in 1849 and died in 1940, 
married Horace Clarke around 1876.  

When John was two, he was afflicted with 
deafness, most likely the result of a near-fatal 
bout of scarlet fever. 

Despite this trauma, or perhaps even because 
of it, Clarke developed strong artistic proclivi-
ties, fashioning clay animals that he would 
present as gifts to his relatives. Struck by the 
uncanny likenesses of these creations, Mar-
garet encouraged John to further amble along 
the mud banks near his home to bring together 
more of it. She also instructed him to be quick 

to observe wildlife but circumspect to judge 
it, instilling in the boy a sense of accuracy in 
shape and form not teachable in art schools or 
in books. Perhaps even then Margaret recog-
nized that art would be John’s living source of 
understanding and compassion, his place to go 
for refuge. 

John lived in Highwood until he was 7, when 
his father sold the family ranch. Around this 
time, John’s family members and elders, rec-
ognizing the permanence of the young boy’s 
lack of communication, named him Ca-ta-pu-
ie, meaning Man-Who-Talks-Not. The same 
year the family moved to the Sweet Grass hills, 
where his father “cultivated sheep and mining 
interests.” 

Taught to read and write at Fort Shaw Indian 
School, John was sent to a series of schools for 
the deaf, including periods at the North Dakota 
School for the Deaf at Devil’s Elbow from 1894 
to 1897 and the Montana School for the Deaf 
and Blind at Boulder (the school is now at Great 
Falls) from 1898 to 1899. At one such school 
in Milwaukee, Wisconsin, St. John’s School 
for the Deaf, Clarke was introduced to wood-
carving through a vocational training course in 
furniture decoration. During the course, it was 
said that he excelled in altar carving. Indeed, he 
must have impressed some in Milwaukee with 
his ability because he was asked to carve church 
alters in that city.

East Glacier Studio 

The Clarke family eventually moved to 
the community of Midvale, most likely 1913, 
which later became East Glacier, “where they 
had a land grant north of the Great Northern 
Railway tracks, and where the Glacier Park Ho-
tel now stands,” according to one account of the 
area’s history. 

The mass and extent of the fledgling park – 
it was established as America’s 10th National 
Park just three years earlier, in May 1910 – was 
of great, expressive benefit to John, providing 
the backdrop of observation and inspiration to 
live his art wholeheartedly. It would not have 
been unusual to see Clarke hunting or fishing 
or traveling around East Glacier in his Jeep on 
the search for burls, weather-beaten roots, and 
twisted pieces of lakeshore wood. 

John’s studio was a scene from the animal 
kingdom, from bears to horses to buffalo and 
mountain goats. Soft, spongy cottonwood, 
though difficult to carve, was his favored me-
dium of wood, its suppleness allowed Clarke to 
rough the fibers into realistically shaggy animal 
fur. Heavy bark, cedar, walnut and maple were 
also commonly used by Clarke as well. In addi-
tion, Clarke addressed the world in crayon and 
painted in oil and watercolor. 

Clarke worked through the long winters 
under the sway of the park’s soothing—yet 
severe—beauty. Living simply with few pos-
sessions, he kept his body healthy. Under the 
golden thaw of sunshine, Clarke would exhibit 
his art outside, in full display of the tourists who 
often lined the perimeter of the small studio. 
With dark eyes peering through his glasses, he 
would chisel for them a reproduction of his fa-
vorite puppy from the trunk of a tree that he had 
chopped down on the mountainside. 

Lamp carvings on the desks in the big hotels 
and the little animals for sale in their novelty 
shops would have been identifiable to locals 
as John’s work. His first exhibition outside of 
the Flathead Valley was held at Helena in 1916. 
Among the pieces exhibited was a bison bull 
and cow, which through a long string of events 
commanded the attention of someone associat-
ed with an esteemed sculpturing school in New 
York. According to a 1933 edition of True West, 
“Critics, artists and gallery conductors from the 
east came to the park, saw what he was doing 
and encouraged him.” 

Clarke’s reputation as a sculptor was the re-
sult of his ability to depict the animals of the 
wild with realistic accuracy. He traveled around 
to work at fairs and, perhaps most impressively, 
made his living solely from his art, selling piec-
es that ranged from five to five hundred dollars, 
all while communing with the outside world 
with the same pencils and pads that he used for 
sketching. 

Though unable to correspond expectantly 
through sound – “deaf and dumb,” “deaf In-
dian,” or “deaf and mute” are descriptions that 
commonly prefaced the artist – Clarke was very 
responsive to people.

“John liked people very much, and they liked 
him,” said artist Bob Morgan, in a radio pro-
gram about Clarke that aired in February, 1972, 
titled “The Man Who Speaks Not.” “Why, there 
were people who went back to East Glacier 
year after year, just to see John Clarke. And he 
had a special way to reply when someone wrote 
to see when their work would be completed. He 
would send a post card, on which was sketched 
the work in its present state. It might show a 
half-finished figure, or even a jeep heading 
out over the country to take the artist where he 
could observe wildlife.”

Sculptural Greatness

John Clarke was considered a master by some 
because of his keen perception of wildlife, his 
long hours of observation of the animals in their 
true habitat, his superior anatomical precision, 
and his precision in depicting creatures in their 
natural poses. “His figures are correct to the fin-
est detail and his work, like that of Western art-

ists, is a definite contribution to 
posterity,” trumpeted the Great 
Falls Tribune in 1932. 

Indeed, President Warren G. 
Harding owned an eagle hold-
ing an American flag which 
was carved by Clarke, and it 
was displayed in the White 
House. Business magnate John 
D. Rockefeller purchased four 
of his carvings in 1924 alone. 
A visit from Charles M. Russell 
(1864-1926) to John’s studio 
was an annual summer occur-
rence for many years, until ill-
health made it impossible for 
the prestigious landscape and 

bronze artist to visit. According to a newsletter 
published by The Montana School for the Deaf 
and the Blind, Russell’s arrival “gave the deaf 
mute new vision, for there was always friendly, 
helpful criticisms,” and as always courage was 
“born anew” in Clarke’s heart “for Russell nev-
er overlooked good points nor forgot to men-
tion them…” 

In 1918, Clarke married a woman named 
Mary Peters and they adopted a daughter, 
Joyce, in 1931, and the family lived in the back 
of his studio. “Old and decrepit” is how one 
reporter from the Glacier Reporter described 
Clarke’s home and studio. “John sits on the 
front porch on the warmer days smoking his 
pipe and gazing at the Rocky Mountains in the 
distance. The porch is laden with twisted and 
gnarled tree stumps and branches which the old 
Indian carves into beautiful mountain settings.” 

In 1940 Clarke was commissioned to deliver 
two relief panels in wood for the entrance to the 
Museum of the Plains Indians and Crafts Center 
in Browning (pictured above). Other prominent 
works include his 14-foot wood carving on per-
manent display at the Montana Historical Soci-
ety titled “A Blackfeet Encampment,” and the 
Philippine mahogany panels at the entrance to 
the Blackfeet Indian Hospital, in Browning. 

How many pieces he was commissioned in 
his lifetime and how many of them have en-
dured are difficult questions to answer. It has 
been written that Clarke’s works number in the 
thousands, but no official tally or log has ever 
been conducted.

Nevertheless, late in his eighth decade, 
Clarke could still be found many hours a day 
hunched over his work bench in his cabin, whit-
tling bears and mountain goats, his graying hair 
flopped and split on his deeply etched forehead 
while his ripened, muscular hands maneuvered 
back and forth with the carving tools. When not 
immersed in action, he could be found “beauti-
fully seated, peaceful and smiling,” according 
to the recollection of one visitor. 

Working up until his death, John’s final 
months were punctuated by moments of ex-
treme physical discomfort: almost blind, his 
eyes were so clouded with cataracts that he was 
unable to discern much beyond indistinct sil-
houettes. His final known production - a carv-
ing of a large grizzly springing itself indomita-
bly out of a bear trap - was carried out with the 
primal touch of awareness and harmony.   

Pronounced dead at 4:30 a.m. on November 
20, 1970, at Cut Bank Memorial Hospital, age 
89, John Louis Clarke was laid to rest in East 
Glacier Cemetery, in his beloved Glacier Na-
tional Park. 

While his studio was demolished years ago, 
Clarke’s work can be observed and experienced 
at the John Clarke Gallery in East Glacier, 
where John’s art continues to convey the au-
thority and the might of his voice. E

—brian D’ambrosio

FAMOUS AND NOT FORGOTTEN: GLACIER SCULPTOR J.L. CLARKE
END NOTES
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“What Cowboy?” print from J.L. Clarke Collection
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LANTERN TOURS GREATEST 
HITS- FORT MISSOULA 

A Virtual Holiday Celebration 
from the Historical Museum.

Thurs., Dec. 24 - 3 p.m.
Featuring favorite scenes from 
the past five years: Lieutenant 

Colonel Brooke in the NCO 
Quarters, Emma and Ralph 

Sharp in the Homestead Cabin, 
St. Michael’s Church during the 
1918 Flu Pandemic, a children’s 

performance of A Christmas 
Carol in the Grant Creek School, 

and a very generous ticketing 
agent in the Drummond Depot!
Among the familiar faces you’ll 
see in the program are Dr. Bob 
Brown, Nico Composto, Katie 

White, Tate Jones, Jennie 
Pak, Victor Machart, and 

Richard Allegra. For info, visit 
FortMissoulaMuseum.org

COPPER KING MANSION
219 WEST GRANITE
BUTTE, MONTANA

- Bed & Breakfast -
- Public Tours Daily- 

Sleep in the Master Suite where Senator 
W. A. Clark rested his head at night.

(406) 782-7580

ARIES (March 21-April 19): According to Taoist 
scholar Chad Hansen, “Western philosophers 
have endlessly analyzed and dissected a cluster of 
terms thought to be central to our thinking,” such as 
truth, beauty, reason, knowledge, belief, mind, and 
goodness. But he reports that they’ve never turned 
their attention to a concept that’s central to Chinese 
philosophy: the Tao, which might be defined as the 
natural, unpredictable flow of life’s ever-changing 
rhythms. I’m going to say something crazy but true: I 
think that you Aries people, more than any other sign 
of the zodiac, have the potential to cultivate an intuitive 
sense of how best to align yourselves gracefully with 
the Tao. You’re now in prime time to do just that.

TAURUS (April 20-May 20): “Humans like to be 
scared,” declares author Cathy Bell. “We love the 
wicked witch’s cackle, the wolf’s hot breath, and the 
old lady who eats children because sometimes, when 
the scary is over, all we remember is the magic.” I 
guess that what she says is true. But there are so 
many other ways to encounter the magic, and many 
of them don’t require even a touch of dread. That’s 
exactly what I predict for you in the coming weeks, 
Taurus: a series of marvelous experiences—including 
catharses, epiphanies, and breakthroughs—that are 
neither spurred by fear nor infused with it.

GEMINI (May 21-June 20): “I haven’t been 
everywhere, but it’s on my list.” Author Susan Sontag 
made that wry comment as a way to express the fact 
that curiosity was at the heart of her approach to life. 
She traveled widely, learned voraciously, and wrote 
prolifically. I think her jokey aspiration would make a 
good motto for you in 2021, since the coming months 
will be a time when you will especially benefit from 
emphasizing the delights of exploration and expansion 
and education. Start making plans!

CANCER (June 21-July 22): Is there anyone whose 
forgiveness you would like to have? Is there anyone 
to whom you should make atonement? Now would be 
a favorable phase to initiate such actions. In a related 
subject, would you benefit from forgiving a certain 
person whom you feel wronged you? Might there be 
healing for you in asking that person to make amends? 
The coming weeks won’t be a perfect time to seek 
these changes, but it will provide the best opportunity 
you have had in a long time.

LEO (July 23-Aug. 22): Scientists know that the 
Earth’s rotation is gradually slowing down—but at the 
very slow rate of two milliseconds every 100 years. 
What that means is that 200 million years from now, 
one day will last 25 hours. Think of how much more 
we humans will be able to get done with an extra hour! 
I suspect that you may get a preview of this effect 
during the coming weeks, Leo. You’ll be extra efficient. 
You’ll be focused and intense in a rather relaxing way. 
Not only that: You will also be extra appreciative of the 
monumental privilege of being alive. As a result, you 
will seem to have more of the precious luxury of time.

VIRGO (Aug. 23-Sept. 22): Adventurer Tim Peck 
says there are three kinds of fun. The first is pure 
pleasure, enjoyed in full as it’s happening. The second 
kind of fun feels disagreeable and troublesome 
when it’s underway, but amusing and interesting in 
retrospect. Examples are giving birth to a baby or 
taking an arduous hike uphill through deep snow. The 
third variety of fun is no fun at all. It’s irksome while 
you’re doing it, and equally irksome as you think about 
it later. Now I’ll propose a fourth type of fun, which I 
suspect you’ll specialize in during the coming weeks. 
It’s rather boring or tedious or nondescript while it’s 
going on, but in retrospect you are very glad you did it. 

LIBRA (Sept. 23-Oct. 22): “I made the wrong 
mistakes,” said Libran composer and jazz pianist 
Thelonious Monk. He had just completed an 
improvisatory performance he wasn’t satisfied with. 
On countless other occasions, however, he made 
the right mistakes. The unexpected notes and tempo 
shifts he tried often resulted in music that pleased 
him. I hope that in the coming weeks you make a 
clear demarcation between wrong mistakes and right 
mistakes, dear Libra. The latter could help bring about 
just the transformations you need.

SCORPIO (Oct. 23-Nov. 21): “Home is not where 
you were born,” writes Naguib Mahfouz. “Home is 
where all your attempts to escape cease.” I propose 
that we make that one of your mottoes for the year 
2021, Scorpio. According to my astrological analysis, 
you will receive all the inspiration and support you 
need as you strive to be at peace with exactly who 
you are. You’ll feel an ever-diminishing urge to wish 
you were doing something else besides what you’re 
actually doing. You’ll be less and less tempted to 
believe your destiny lies elsewhere, with different 
companions and different adventures. To your growing 
amazement, you will stop trying to flee what has been 
given you, and you will accept the gifts just as they 
are. And it all starts now.

SAGITTARIUS (Nov. 22-Dec. 21): “Pictures of 
perfection, as you know, make me sick and wicked,” 
observed Sagittarian author Jane Austen. She 
wrote this confession in a letter to her niece, Fanny, 
whose boyfriend thought that the women characters 
in Jane’s novels were too naughty. In the coming 
weeks, I encourage you Sagittarians to regard pictures 
of perfection with a similar disdain. To accomplish 
all the brisk innovations you have a mandate to 
generate, you must cultivate a deep respect for the 
messiness of creativity; you must understand that 
your dynamic imagination needs room to experiment 
with possibilities that may at first appear disorderly. 
For inspiration, keep in mind this quote from Pulitzer 
Prize-winning historian Laurel Thatcher Ulrich: “Well-
behaved women seldom make history.”

CAPRICORN (Dec. 22-Jan. 19): Capricorn novelist 
Anne Brontë (1820–1849) said, “Smiles and tears are 
so alike with me, they are neither of them confined to 
any particular feelings: I often cry when I am happy, 
and smile when I am sad.” I suspect you could have 
experiences like hers in the coming weeks. I bet you’ll 
feel a welter of unique and unfamiliar emotions. Some 
of them may seem paradoxical or mysterious, although 
I think they’ll all be interesting and catalytic. I suggest 
you welcome them and allow them to teach you many 
new secrets about your deep self and the mysterious 
nature of life.

AQUARIUS (Jan. 20-Feb. 18): Aquarian 
philosopher Simone Weil formulated resolutions so 
as to avoid undermining herself. First, she vowed she 
would only deal with difficulties that actually confronted 
her, not any far-off or hypothetical difficulties. Second, 
she would allow herself to feel only those feelings 
that were needed to inspire her and make her take 
effective action. All other feelings were to be shed, 
including imaginary feelings—that is, those not rooted 
in any real, objective situation. Third, she vowed, she 
would “never react to evil in such a way as to augment 
it.” Dear Aquarius, I think all of these resolutions would 
be very useful for you to adopt in the coming weeks.

PISCES (Feb. 19-March 20): In June 2019, 
25-year-old Piscean singer Justin Bieber addressed 
a tweet to 56-year-old actor Tom Cruise, challenging 
him to a mixed martial arts cage fight. “If you don’t 
take this fight,” said Bieber, “you will never live it 
down.” A few days later, Bieber retracted his dare, 
confessing, “He would probably whoop my ass in a 
fight.” If he had waited till now to make his proposal to 
Cruise, he might have had more confidence to follow 
through—and he might also have been better able to 
whoop Cruise’s ass. From what I can determine, you 
Pisceans are currently at the peak of your power and 
prowess.

THIS WEEK’S HOMEWORK:
What parts of your past weigh you down 

and limit your imagination? What can you 

do to free yourself?
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